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ACT |
THE PROM SE
FADE | N:

| NTRO - - DARKNESS

A dirty BASEBALL floats in blackness. A NARRATOR -- a
reporterly voice of authority -- breathes heavily. Maybe
snoking a cigar. Stock footage of faces in the crowd, then
of Anmericana on the ball field.

NARRATOR (V. Q)

We al ways think of baseball as
bei ng grounded in stats and hard
fact. Wns and | osses. Averages,
ERAs, LOBs, OPS and Ks. It's
supposed to be so basic in that
way: nine innings, nine players,
certain truths, always the sane.
That's why it makes so nmuch sense
to so many of us.

(beat)
It isn't really, though, so
sinple. There's all sorts of
stories, and real -world hopes and
dreans tied up init, both
fulfilled and di sappoi nted. Like
the gane of life, no one ever said
it was supposed to be just about
the stats.

(beat)
And, like life, outside the hard
facts, there have al ways been
plenty of lies and hal f-truths,
sprinkl ed generously throughout.
For nost of the gane's nodern era,
t he di shonesty even included who
invented it, and where and how and
when. You see, in 1905, a
conmm ssi on headed by Al Spal di ng,
t he robber baron of sporting
goods, somehow wongly credited

( MORE)



NARRATOR (V. Q. ) (CONT' D)
Abner Doubl eday w th making up the
rul es one bright day in 1839, in
Cooper st own, New York.

NARRATOR (V. Q) (CONT' D)
Unfortunately, it |ater came out
t hat when he was said to be
chal king off the first basebal
di anond there, Abner was actually
a cadet at West Point, from which
he graduated in 1842 to enbark on
a distinguished mlitary career.
In truth, it probably wasn't unti
the late '40s or early '50s that
New York City sportsman Al exander
Cartwight came up with pretty
much the rules we use today, and
wote them down. And yet, the
hal | owned ground of the Hall of
Fanme remains in that charm ng
little Washington Irving upstate
town. And "The Doubl eday Basebal | "
still resides there.

I NT. INTRO -- RUTH S CALLED SHOT
Stock footage: Wigley Field, 1932. Babe Ruth at the plate.

NARRATCOR (V. Q)
It was during Gane Three of the
'32 Wrld Series, with one out in
the top of the fifth, a 2-2 count,
and a 4-4 tie, that Babe Ruth --
whose | egend probably needs a
whol e hall of its own -- pointed
past Charlie Root and over the
pre-bittersweet-and-ivy-flanked
wal l's at Wigley, calling the shot
he hit on the next pitch, his |ast
in Wrld Series play. That's the
lore at | east, though maybe not
the truth. Root, nicknaned
"Chinski" for his lack of timdity
when it canme to buzzing batters,
denied it ever happened that way,
w th occasi onal vehenence, until
hi s deat h.

CHARLI E ROOT IN OLD AGE, in sonme sportswiter's living room

ROOT
|f he had tried to pull anything
of the sort, | would have knocked
( MORE)



ROOT ( CONT' D)
hi m dowmn with the next pitch

NARRATOR (V. Q)
Ral ph Branca was al ways nore
generous. On Qctober 3, 1951,
Bobby Thonson's shot off himwas
heard '"round the world -- a phrase
better known today for that
association than its Revol utionary
War antecedent. But the hone run,
and the amazi ng season-endi ng
streak preceding it, the one that
made up a 13-gane deficit in |ess
than two nonths, nay have all been
a lot of cheating, if recent
reporting is to be believed. The
"G nts were stealing signs, using
an el aborate buzzer system

I NT. INTRO -- "WE TELL LI ES WHEN WE ARE AFRAI D'

NARRATOR (V. Q.)
There are other nysteries, born of
both lies and |ives: How many
homers woul d Bonds have really
hit? WAs Steinbrenner a tyrant or
a saint? Wiich records don't
deserve asterisks? Wiy did Charlie
hustl e so hard? Wiy was it so Joe?
Weren't they supposed to be
Br ookl yn's Buns forever?

(beat)
Then there is the biggest |ie of
all: that wi nning even matters.

That the nonent it's over, we
don't start all over again with
every chance of |osing. That | ast
year makes any difference at all.
That All-Stars aren't nortal, too.
That their denons don't make it to
the big | eagues with them

(beat)
This much is gospel: Darryl W
Strawberry, of that amazing

NARRATOR (V. Q. ) (CONT' D)

Crenshaw Hi gh team and Dw ght
"Doctor K' Gooden, of Tanpa, could
have been two of the best there
ever was. |nstead, agonizing
wor ds, whi spered stories and
formal allegations docunent the
pain that foll owed. Sone are true.

( MORE)



NARRATOR (V. O.) (CONT' D)
Sone probably not. Heck, one
record the Straw Man hinsel f hel d
was being the first person to say
he was m squoted in his own
aut obi ography. Sone of the
mur ki ness stens from shane; sone
fromjeal ousy; sone fear. Don't
they all? Qddly, it was the
"white" Ted WIlianms, the Splendid
Splinter hinmself, who once said --

(beat)
"W tell |ies when we are
afraid... afraid of what we don't

know, afraid of what others wll
think, afraid of what wll be
found out about us. But every tine
we tell alie, the thing that we
fear grows stronger."

(beat)
Still... an honest man's brushes
wth witnesses | eave sonet hi ng
quite apart fromlies or stats to
fill the back of his gum stained
cards.

(beat)
Believing is another story. The
reasons rarely last. Every day we
all head up to bat.

The sound of an Al RPLANE taking off builds.

FADE TO BLACK.
EXT. SHEA STADI UM - - DAY
Al RPLANE sound continues, as one soars above SHEA STADI UM

DARRYL, the |lanky slugger, stands in a deafening roar in
right field. He hangs his head with a hangover. The crowd

m ght be chanting "Dar-ryl, Dar-ryl" -- but it's not really
audi bl e, the roar is so loud. The roar just gets nore
deafening until --
The CRACK of the bat.

FADE TO WHI TE.
| NT. / EXT. 1986 SEASON MONTAGE
"VI CTORY" by Kool & the Gang.

Various METS in the field. Breathing heavily. Talking to



t hensel ves. Looki ng around.

DOC, the slimyoung fireballer, on the nmound. He delivers a
w cked CURVEBALL to WLLIE McGEE, a |ean and ugly St. Louis
Cardinal. Strike One.

LOCKERROOM A bunch of REPORTERS huddl e around KEI TH, who's
got a bucket of iced BEER at his feet and a Cl GARETTE
dangling fromhis lips. He passes a beer to DARLI NG LENNY
and WALLY goof around -- Lenny show ng off sonething weird
about the CHEWin his |ip. GARY's all smles. Mre beers
poured. "GO BEERS' wrapped in sanitary socks scarce. HQJO
and McDOWELL pull a hotfoot on Darling. DAVEY snokes a

Cl GARETTE and tal ks with press, turns as they | eave and
whi ps out sonme VODKA.

Mets maki ng plays. Balls whiz. The gane is intense.

NEW YORK CI TY BAR. GROUPI ES going wld. Crazy nightclub
chaos. Doc and Darryl do SHOTS, clink G N AND TONI CS. KEVI N
M TCHELL nurses a G.ASS of Colt 45. Darling chats up sonme
girls. Lenny passes shots, places one in a GROUPI E s exposed
bra. JESSE sl aps asses, swilling a beer. Darryl gets his
neck |icked by a snoking-hot girl.

Doc back on the nmound. Hi gh heat. MGee swi ngs and m sses a
FASTBALL. Bangs his hel net.

Doc picks up rosin bag. Darryl pounds his glove.

GROUPI E pushes out the door of the nen's room Doc and
Darryl follow another DUDE in. Darryl does a |line of COKE
quietly, rubs his nose, and is suddenly el sewhere making
out. Doc, forlorn, sucks down a BEER at the end of the bar.

LOCKERROOM Darryl, |ooking awful, popping sone BEANS. Doc
getting wapped, hobbles out and grabs sone BEANS and a cup
of COFFEE from Lenny.

Pl ayers throw tantrunms, break bats. Yell at UWPS. Tal k shit
to OTHER PLAYERS. A fight ensues. Mtchell starts choking
someone.

HEADLI NES amazed at the Amazin's.

Darryl, in right, |ooking Iinp.

FAN
Conme on, Straw, | ook alive now
DARRYL
(shrugs)

" mjust doing ny thing, man. You
want to come out here?



FAN
You wanna get paid what they pay
me, shithead?

Doc gets a FASTBALL inside, but Wllie inside-outs it to
right wth a crack. Darryl charges in.

FADE TO BLACK.
INT. ORIG@ NS -- SPLIT SCREEN

Two hal ves of the screen. M croscopi ¢ SPERM breachi ng EGG
wal I's. Twi ce.

DARRYL' S SI DE

Hi s nother RUBY carrying him Wshing him Sonmeone puts a
basebal | cap on his head.

FATHER STRAWBERRY pitches a nean gane in the EVMPLOYER
LEAGUE. Beer in his other hand by the dugout.

Ruby straightens Darryl's shirt. Takes himout wal ki ng.
Points to bad peopl e doi ng DRUG DEALS on the corner.

Ruby drops himat a sandlot. Wavi ng BALLPLAYERS. Darryl
pl ays with BROTHER M CHAEL and BROTHER RONNI E.

Fat her Strawberry at a kitchen table littered with beer
cans, shouting at a basketball ganme on tel evision.

SISTER | and SISTER Il babysit for neighbors.

Brot her Ronnie neets up with GANGBANCERS. Darryl watches.
Darryl and BROTHER Il get into a fistfight with their
father. Darryl tosses his high school shirt down and wal ks
away. Sneaks out the wi ndow with his brother.

Darryl tries to hang around Gangbangers. Brother Ronnie
beats him up

Crenshaw High at-bats. Darryl's natural sw ng. O her
CRENSHAW pl ayers. The crowd is filled with SCOUTS and PRESS.
Darryl's natural sw ng agai nst JOHN ELWAY on t he nound.

Ruby marvels at Darryl's basketball skills during a gane,
asks him about a newspaper proclaimng himthe nation's top
hi gh school pl ayer.

Darryl i1s drafted #1.

ACGENT, AGENT'S SON, and GARY TEMPLETON hang out in sone
pl ush office. Darryl signs.



Darryl hovers three feet over PECPLE in a rural town.

Darryl on the phone with Ruby and his sisters. Darryl wal ks
around towmn with STARVIN MARVIN. Darryl eats dinner with
the COACH S FAM LY at a Form ca table.

Darryl down in Caracas -- he hits a HOVERUN -- he gets
pelted with stones and bricks -- a kid runs up with a
hel met, but Darryl waves himoff and conmes trotting in.

JI M FREY counsels Darryl. Darryl strikes out |ooking, three
at-bats in a row Bat slammed in the dugout.

Darryl nmeets with LI SA at a LAKERS GAME -- her hand on his
arm under the |ights.

Darryl's | oopy swing sends hone runs out of a variety of
MAJOR LEAGUE PARKS.

DOC S SI DE

FATHER GOODEN shows three-year-old Dm ght the Braves on TV.
Pride in his face. Quiet pride.

Little League Wrld Series. Dw ght pitching.

Fat her Gooden grabs the | awnnower from his son. Slaps the
boy's baseball mtt into his stomach with a grin. The
expectation set forever.

Gooden, a freshman, pitching against LI TTLE LEAGUERS. Then
H GH SCHOOLERS. Mowi ng t hem down.

Gooden neets DEALER HAVWK by his big black car in the high
school parking |lot. Hawk notions Gooden into the car. Drives
to the projects. Sends Gooden up the stairs. Gooden gets
beat up. Deal er Hawk hangs up a payphone.

Dwm ght, wearing a Univ. of Mam hat, huddles with TAMPA
TRIBUNE reporters watching the draft cone in on a ticker.

SPLI' T ENDS.

EXT. CRENSHAW HOUSE -- NI GHT

El even, twelve years ol d. YOUNG DARRYL cones honme. The TV
flickers basketball. FATHER STRAWBERRY in a chair, drinking,
not turning his head.

Ruby in the kitchen. Plate of food. Young Darryl sits.

YOUNG DARRYL
Daddy, coach said --



FATHER STRAVBERRY
Boy, | asked you sonet hi ng?

YOUNG DARRYL
No.

FATHER STRAVBERRY
Then shut your nouth.

Ruby sets Father Strawberry's plate down. He | ooks at it.
Looks at her. Sweeps it off the table. The plate cracks.

RUBY
Henry --

He stands. She doesn't nove. Young Darryl hasn't noved
either. He is watching his father, learning his father.

FATHER STRAWBERRY
Pick it up.

RUBY
Henry, the boy --

FATHER STRAVBERRY
(to Darryl)
Pick it up.

Young Darryl gets down on the floor and picks up the broken
plate while his parents stand over him He doesn't cry. The
i nheritance of violence -- visible on his face.

FADE TO BLACK.
| NT. GOODEN HOUSE -- DAY

Si xt een-year-old DOC at the kitchen table, sweat-stained
hi gh school uniform Stat sheet in front of him-- a no-
hitter |ine.

FATHER GOODEN wal ks in. dances at it. Doesn't say anything.
Pi cks the | awmnnmower keys off the counter. Wal ks past Doc.
Sl aps the baseball mtt into Doc's stomach with a grin.

FATHER GOCDEN
Mow t he | awmn before your nother
gets hone.

Doc nods. Father Gooden's quiet pride hangs in the air. Doc
will spend his entire life trying to satisfy that grin.

FADE TO BLACK.



EXT. RURAL TOMN PAYPHONE -- NI GHT

Sonme Appal achi an m nor-| eague town. A streetlight. DARRYL
ei ghteen, hovering three feet over the locals. He is on a
payphone.

DARRYL
Mama. No, Manma. | -- | know.

A figure -- STARVIN MARVIN -- sits on a curb a few yards
back, eating from a bag.

DARRYL ( CONT' D)
Lisa called you? Mama, | --

He |listens. Eyes wet.

DARRYL ( CONT' D)

| can't, Mama. | can't conme hone
for the of fseason. Coach got ne
here on sonething. |I'm playing
bal I .

He |i stens.

DARRYL ( CONT' D)
| know. | |ove you, too.

He hangs up. Wal ks back into the dark with Marvin trailing
behi nd.

EXT. M NOR LEAGUE BALLPARK -- DAY

A-ball. DOC, seventeen, on the nound, against grown nen. He
tries DIP sonmeone offered him-- spits it out, washes his
mouth froma gallon water jug.

DAVEY i n the stands.

A M NOR LEAGUE COACH wal ks out to the nound, body | anguage
asking why Doc is struggling against such inferior foes.

The coach wal ks back. Doc sets. Then -- the |leg kick. The
fastball. Painted black. Strike. Strike. Strike.

Davey rises slowy, eyes narrowed. WAl ks straight off the
bl eachers, straight to a PAYPHONE on the wall behind the
concourse. Drops a coin.

DAVEY
(into receiver)
Get ne his birth certificate.



10.

I NT. CASHEN S OFFI CE -- DAY

1983. FRANK CASHEN behi nd a desk, talkin' baseball. G gar
snoke. Reporters on the other side of his desk

CASHEN

64, 66, 63, 67, 41, 65, and 68..
68? | mean, honestly, that team
| ast year, it was awful, no? But
t he kids | ook good, right? How
good do | think this Gooden wil|
be? You can't ask ne that.
Honestly, | don't think there's a
state the kid can drink a beer
in. You want me to put himin
there with major | eague hitting?
W may or may not conpete this
year, but we can give himtine.

(beat)
Ton? What do you want nme to say
about Ton? Tom he's Tom
Terrific. He's done a lot for
this club. You know, it's tough.
Did | think the Sox would pick
hi m up? Cobviously not; it was not
a stupid nove on ny part, though
the guy's 40, but that's what
happens. He'll win themten
ganes, |'msure, but not much
nmore, but | guess that's all they
want ed from hi m

(beat)
Strawberry? Kid' s been great. And
I"'mreally excited to have Keith
on board. | don't know about that
whol e black Ted WIlians thing.
woul dn't know about such a thing.
But what | definitely do know is
that we drafted himfirst for a
reason. | nmean, Darryl's Darryl.
VWho went next in the draft? Garry
Harris, Ken Dayl ey, Darnel

CASHEN ( CONT' D)

Col es? Those guys m ght end up
bei ng good, but with Darryl, you
can see the raw power in him
al ready. The kid's a machi ne.

(beat)
| don't know about Gooden. W
really haven't seen himenough. |
don't know why people seemto be
tal ki ng about him Then agai n,
"' m going to be indubitably

( MORE)
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CASHEN ( CONT' D)
correct in saying he's got to
soneday be better than Bad
Pitcher. Once he straightened it
out last year, he pitched really
wel |, but Single-A' s and a couple
of AAA pl ayoff ganes are just
that, and we're not going to rush
him | don't want another Tim
Leary here. |I'm not going through
that again with anybody. He never
even pitched AA. He needs at
| east a full year on the Tides.

(beat)
We got Darling and Terrell who I
think can really get the hang of
t hi ngs qui ckly around here. Dave
West, a talented guy, too --
we're really looking forward to
seeing himmture. You know how
feel about the lefties. After a
certain point in the draft, |
tell our people: "Take all the
| eft-handed pitchers you can
get." We'd corner the nmarket if
we could. A southpawis a
comodi ty.

(beat)
Next year? \What about this year?
|'d hate to say this teamis
going to finish worse than | ast
year. | nmean, Kingman's gone,
right? We still got Foster.
Carter's not going to just be a
good hitting catcher -- we're
counting on himto babysit the

CASHEN ( CONT' D)

staff out there. | don't know. |
got a good feeling about this
year.

EXT. SHEA STADI UM -- DAY

1984.

DOC stands in a nostly silent dugout. Scared.

DARRYL strolls up.

DOC
First game in the bigs: Just like
spring training, right?



12.

DARRYL
Not exactly, but you'll be fine.
You'll have bad innings at sone

point, and they're going to boo.
But you get used to it. And screw
'em anyway, right?

(beat)
You're like ne, Dwi ght. You got a
ot of talent and want to use it.
You're here for a reason. They
don't bring brothers like us up to
shi ne shoes.

Across the dugout, DAVEY |eans toward an ASSI STANT COACH
noddi ng at the two young nen.

DAVEY
See that over there? That's the
future. Darryl on offense. Doc on
defense. That's the new Mts.

DARRYL
Anyway, what I'mtrying to say is:
just go out there and show 'em
what a brother like you is built
out of, Doc.

Davey strolls over as Darryl peels away.

DAVEY
You ready, kid?

DCC
|"mready for whatever you want ne
to do, Davey.

CHYRON:. April 7, 1984. Dw ght Gooden, age 19, allows one
run in five innings in his M. debut. The Mets win 3-2.

BLACK SCREEN BACKGROUND. 1984 TOPPS cards of Dwi ght and
Darryl. Each cones alive with a great gane, then floats
stage right, followed by a rectangle (each off-kilter in the
opposite direction) with H GHLI GHTS of great ganes for both
between April 7 and the All-Star break.

DAVEY (in the dugout, md-inning, to a coach):
DAVEY
| better go get him Strict orders
not to use himup. Sorry, guys.

CUT TG JIMFREY, in a Cubs uniform
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FREY
You' re asking ne what | think of
Gooden' s poi se? The guy has a
93-m | e-per-hour fastball and one
of the best curves in basebal
and you ask ne about his poise?
What the hell does he need poise
for?

I NT. KINER S KORNER -- DAY

The set. Lights. RALPH KINER on his stool. DARRYL and DCC
sit awkwardly across from him

Kl NER
So tell ne, Darryl, what --
DCC
Excuse ne, M. Kiner. It's Dw ght.
(beat)

O Doc.
| NT. CLUBHOUSE -- N GHT
TRAINER S ROOM DOC ices his shoul der.
FLASHBACK: Doc as a kid, playing catch with FATHER GOODEN
FLASHBACK: Doc playing third base in high school
DAVEY wal ks in, bleary-eyed.

DOC
Can you believe it, Davey?

DAVEY
"1l believe anything with you
around, Doc. You got the touch

DOC
Ri ght .
DAVEY
You'll be a great All-Star.
(beat)
You' re already a great Met.
(pause)

Hey listen. Don't stay too |ate.
Go hone and get sone sl eep.

FADE TO WHI TE.



EXT. RANDOM STADI UM -- NI GHT

1984 ALL- STAR GAME. ANNOUNCER i ntroduci ng both Mets. The

crowd. Doc and Darryl on the |ine.

DCC
(to hinself)
Holy shit.

I NT. BAR -- N GHT

Surrounded by All-Stars, groupies,
and Doc with drinks.

DARRYL
You know what | was think
about? The first tinme we

DOC
In the outfield at M1l er

DARRYL
Yeah, you | ooked scared s
Whol e spring training you

and hanger s-on.

i ng
met .

Huggi ns?

hitl ess.
coul dn't

even | ook anyone in the eye.

DOC
You know what you said to
you first nmet nme? You sai
know what your problemis
You don't look like a big
bal | pl ayer. You don't tal

me? \Wen
d: "You
, Doc?
- | eague
k like

one. Man, you don't even walk |ike

one. Look at you, you got

DOC ( CONT' D)
head all down |ike you're
enbarrassed to be here."

DARRYL

You know what | al so said
DOC

VWhat ?
DARRYL

| said you're all right,

DOC

your

?

Doc.

No, | think you said "Go get ne

sone water, rookie."

They | augh.

Dar ryl

14.



DOC ( CONT' D)
We're good this year, Straw. Not
just you and ne, | nean the team

It's Iike an express train, and
we're on it.

DARRYL
Yeah, | got to admt, it's pretty
cool. Can you believe this? W're
pl ayi ng good ball, screw ng up
sonme other teans? It's a | ot
better than | ast year.

DOC
It's nmessed up, man. | wake sone
nmor ni ngs and t hi nk about pi nching
mysel f because it's |like a dream
One day you're striking out high
school sophonores, the next day
you' re on your way to rookie
| eague, the next day you're in the
majors. That's how it feels.

Two FI NE CHI CKS wal k up.

DARRYL
(to Fine Chicks)
Ladi es, anyone want to neet an
All-Star? A man who's only a boy.
And his very grown-up friend.

One whispers in the other's ear.

DARRYL ( CONT' D)
Don't worry, | won't bite. And I'm
buying. Only right thing to do for
such a fine pair of beauties.

| NT. DARRYL'S BEDROOM -- DAY
Darryl and LISA in bed.

DARRYL
Li sten, Lisa. There's sonething |
t hi nk you should know. | |ove you
and want you to be with ne. Like,
forever.

LI SA
Come on, darling. Who am| to you?

DARRYL
You're the only one wonman for ne,
Li sa, you know t hat.
( MORE)

15.
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DARRYL ( CONT' D)
(smles, reaching down)
Everything's been feeling great
since | net you.

LI SA
OCh, Darryl. | hope you nean it.

DARRYL
No, | definitely mean it.

LI SA
| don't know why they say you
don't hustle, Darryl. You' re going
to be great no matter what. |I'm
going to be your wonan, and take
care of all of that other stuff.

I NT. THREE RI VERS STADI UM - - DAY

Visiting clubhouse. Enpty except for KEITH and a CATERER
Qui et exchange. Cash for a small BAG

KEl TH
Good stuff? Yeah?

KEI TH ( CONT' D)
(beat)
Thank you, sir. Good doing
busi ness with you.

Keith pockets it. Hol ds one beat on his face. He knows what
he's just done.

I NT. THREE Rl VERS LOCKERROOM -- NI GHT

The ganme lost. Sun setting outside the high wi ndows. Keith
stretching on a bench, snoking a Cl GARETTE, talking to
REPORTERS.

KEI TH
The thing is, sonme people on this
team-- and |'m not nam ng nanes
here, but you can imagi ne who |'m
tal ki ng about -- these people are
not playing up to their potential.

REPORTER
You tal ki ng about Strawberry, Mex?

KEI TH
Straw, yeah. And sone ot her
peopl e. A couple of guys who have
the talent, but just don't seemto
( MORE)
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KEI TH ( CONT' D)
want to get their butt in gear.
It's still anybody's race, but
it's not your race if you're going
to be loafing out there.

EXT. SHEA STADI UM -- DAY
1985. The Ks GO UP on the wall. Doc in dom nant form
Darryl's bat. The HOMERS travel.

CROND
Dar-ryl! Dar-ryl!

Pure highlight reel. W let it be beautiful.
| NT. AWARD CEREMONY -- NI GHT

Novenber 1985. A small ballroom DOC at a podium twenty-
one years old, in a suit that fits himabout right.

A trophy in his hands.

DOC
(reading froma card)
|'d like to thank nmy nother, ny
father, ny sister --

He | ooks up fromthe card. Looks for soneone in the crowd.
CUT TO. FATHER GOODEN at a round table. Coat and tie.
Wat ching his son. The grin he never used to give. He's
giving it now
CUT TO. DOC, seeing it. The pause that this | ook bought.
DOC ( CONT' D)
(back to the card)
-- and ny teammates.

CHYRON: National League Cy Young Award. Youngest pitcher
ever to winit

He sits down. Father Gooden across the table reaches over

and sl aps his baseball mtt -- which he's brought to the
cerenony, the same nmtt -- against Doc's stomach with a
grin.

| NT. GOCDEN S PARENTS' HOUSE -- DAY

Di nner bei ng prepared. MOTHER GOCDEN at the stove. FATHER
GOCDEN strolls around the kitchen. College football on TV.
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FATHER GOODEN
Leave the child alone in there,
Ella. He's been working al
sumrer .

MOTHER GOCDEN
| tell you what, though, he wll
be comng to dinner. H's sister's
com ng and bringing Gary.

FATHER GOCDEN
|"m sure the boy'll be up by then.

Doc wakes up. Goes into the bathroomand stares at hinself
inthe mrror.

The mrror TURNS i nto magazi ne covers he's been on. Sports
Il'lustrated. Sporting News. Then back to his own face.

He showers. Rubs his shoulder. Walks out to a full famly.
EXT. TAMPA BURGER KI NG -- N GHT

Skating rink first -- DOC hanging out with ANOTHER G RL,
| aughi ng as FRI ENDS, including a young SHEFFI ELD, goof off.

Doc and Another Grl get in his car. They wi ng around the
parking lot to the BURGER KI NG DRI VE- UP

MONI CA at the wi ndow, taking orders.
DOC

Hey. How s your fam|ly? Everything
good with your brothers?

MONI CA
Yeah... fine... you know.
DCC
Yeah... ?
MONI CA
Yeah.
DCC
Good. What about you?
MONI CA
The sane... you know... You know
how it is, Dw ght.
(beat)

Li sten, you going to let ne take
your order or sonething? You conme
here to eat or what?
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DOC
(pause)
Moni ca, |'ve known you a | ong
time. When are we goi ng to hook
up?
MONI CA

(nodding at Another Grl)
| don't think we're going out
anyti ne soon.

DOC
Just a friend.
MONI CA
Yeah... ?
DOC
(grinning)

Yeah, you know.
| NT. SHEA STADI UM - - DAY

A trainer's room STEVE GARLAND, weathered, talking to an
unseen REPORTER over the wap of an ankl e.

GARLAND
When a guy gets to the ball park
at five-thirty, six o' clock at
ni ght and he's sendi ng sonebody
out for a burger or chicken and
it's his first neal of the day,
that's a sign of trouble. And
t hat happened a | ot.

| NT. GOODEN S LONG | SLAND HOVE -- DAY
LENNY and DOC on the couch, drinking BEERS. TV flickering.

LENNY
Hey, man. Thanks again for having
ne.

DOC
Don't even say it, cuz. You' d do
t he sane for ne.

LENNY
You fucking think?

DOC
Yeah, | fucking think.

They wat ch.
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LENNY
| wish there was sonme goddamm
real television on at this hour.
What do they want -- you getting
up to trouble?

The PHONE RI NGS.
| NT. CLUB BATHROOM -- NI GHT

End of '85. A loud club outside. Stalls. Mrrors. Two
TEAMMATES at the sink. A folded paper between them

TEAMVATE 1
Doc.

DOC
Nah.

TEAMVATE 1
C non.

DOC
Nah, man.

The two | augh. Doc washes his hands. Stands a beat. Looks
down at the paper.

TEAMMVATE 1
Doc.
DOC
(very quiet)
Yeah. Ckay.

He bends. The line goes. He conmes up. Wpes his nose. Looks
at hinself inthe mrror. The lie is in the silence after.

| NT. Al RPLANE -- N GHT

After a loss. LENNY in the back of the plane with the SCUM
BUNCH, passing a bottle around.

LENNY
Straw. You in?

DARRYL | ooks at him Looks down the aisle. CARTER a few
rows up, glances back, then turns away. Doesn't say
anyt hi ng.

Darryl takes the bottle. Drinks. Passes it to JESSE. Lenny
grins.

The Scum Bunch absorbs Darryl as one of their own.
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| NT. DOC S CAR / DARRYL'S HOUSE -- DAY
Doc driving through the suburbs.

DARRYL (V. Q)
VWhat the fuck, Lisa?

LISA (V.Q)
You aski ng ne what the fuck?
That's exactly what | shoul d be
asking you, lying piece of shit.

DARRYL (V.Q)
Honestly, Lisa, you had better
cal m down because you are not
right on this one.

Doc pulls up to Darryl's house. Honks. Darryl cones out and
gets in. Doc pulls off.

DOC
Yo, Straw.

DARRYL
Yo.

They drive in silence. Darryl fum ng. The car tracks an
under pass that | eads to Shea.

DARRYL ( CONT' D)
Doc, turn around. |'m going back
hore.

DOC
Straw, we're here. W've got a
gane in a few hours

DARRYL
| don't care. Take ne back. |
ain't finished with her.

DCC
Listen, man. I'mgoing into the
cl ubhouse. You want to go hone,
"1l give you the car -- drive
your sel f back

DARRYL
Thanks, man.

DCC

She' s maki ng you fucking crazy,
Straw, you realize that?
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| NT. DODGER STADI UM -- NI GHT

Pre-gane. A FOOD FI GHT erupts in the visitors' clubhouse. A
chunk of bread sails. A whoop. A glob of nustard. Backnman
ducks. Mooki e | aughi ng.

ON FIELD. The Mets | ose to the Dodgers anyway.
| NT. AIRPLANE -- NI GHT

Lenny jokes around. Scum Bunch tossing trash at him Players
dri nki ng.

DARRYL

You know | love L.A, but | can't
wait to get back to sone real New
York action, you know what |'m
sayi ng?

(sarcastically)
Where do you think Carter's going
out first? Hey, Kid! You going out
to any parties on the off day?

DARRYL ( CONT' D)
Thi nk maybe | can cone al ong? O
are you too young and innocent to
get in anywhere, Kid?

KEI TH
Al right, settle down back there,
Straw Man.

DARRYL

(to whoever)
VWhat does he think, he owns this
t ean? Fuck. Pass ne a beer?

Doc wal ks toward the front of the plane. Keith sits alone in
the aisle with a BEER

JESSE
Eh... what's up, Doc?

Doc |l eans into Keith, nervous.
DOC
Wiy don't you lay off a bit on
Darryl, Mex?
GEORGE FOSTER | ooks back

KEI TH
Sonebody's got to keep his butt in
gear.
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DOC
Don't you think the press is doing
a good enough job of that? | nean,
even W t hout your help.

KEI TH
Li sten, Doc, sit down.

KEI TH ( CONT' D)
VWat are you, kid -- twenty yet?
Darryl's not nuch ol der than you
but he's old enough to know better
than to rock the boat all the
tine.

DOC
Come on, Keith, that's just Straw,
you know that. It's |like you
getting on the Scumm es for
dri nki ng.

KEI TH
Dwm ght, there's one thing | know
| don't care what you' re doing so
long as it doesn't affect things

on the field. Maybe -- it's a fact
of life, actually -- that no one
does. You got to keep focused.

DOC
So. ..

KEI TH

You know what |'m saying. Darryl
being a jackass and | oafing around
may be just what it is for him
but it can definitely cross the
I'ine.

DCC
|"mnot telling you to not tel
himto lay off the guy, but... try
not to belittle him

KEI TH
Trust nme, I'"'mnot trying to stop
the kid, any nore than | woul dn't
want you to succeed to the
full est, Doc. Long after |I'm gone
they'|| be saying "as goes Darryl,
so goes the Mets."

23.



24.
In the back, Darryl is acting |ike a jackass. Foster watches
W t hout expression.
FADE TO BLACK.
ACT ||
THE W N THAT BREAKS THEM
| NT. DRUGSTORE -- DAY
1986. A KID buys three packs of baseball cards. He tears one

open. A DARRYL card. Then a DOC. The kid stares at the
backs.

The nyth manufactured in real tine.
| NT. LOCKERROOM -- DAY
1986 OPENI NG DAY.
KEI TH
How you guys feeling? | feel I|ike

feeling good. It's pretty rad, the
ki nd of team we've got.

DCC
You know, Mex, | feel pretty good,
t 0o.

KEI TH
Nice... nice..

KEl TH crosses t o DARRYL.

KEI TH ( CONT' D)
Listen, Darryl. W're really
counting on you. But -- let ne
know.

DARRYL
You going to keep badnout hing ne
to the press?

KEI TH
Knuckl ef ace. Just keep your head
in the gane.

A NEW FI ELD. Darryl hits a honme run. Mokie, Keith, Gary,
Doc, the rest of the team neet himat hone plate. Darryl is
filled wth pure joy. A big, unangry grin.
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EXT. SHEA STADI UM -- DAY

A "the Mets are the best teamin baseball" sequence.
Spring rolling into summer. The teamfinding itself.

DOC on the nmound. The leg kick. The fastball. STRIKE
THREE. The crowd up

Doc striking out fourteen Cardinals on a Tuesday in Muy.
A scoreboard that goes K-K-K-K-K- K- K- K- K- K- K- K- K- K

DARRYL in right field, gliding on a long fly. d ove up.
Cat ch.

DARRYL at the plate, the natural sw ng. CRACK. Upper deck
DARRYL again. CRACK. Of the scoreboard.

A BENCH- CLEARI NG BRAW. with the Reds. The Mets running in
fromthe dugout, fromthe bull pen. KN GHT throw ng
punches. Lenny under soneone twi ce his size, biting.

M TCHELL at the bottomof the pile, smling. MTCHELL on
top of sonmeone, smling. MTCHELL eventually pulled off
by an UWPI RE who | ooks afraid of him

The Mets win the brawl. They wal k back to the dugout
| aughi ng.

HERNANDEZ at first base. Diving stop. Qove flip to the
pitcher covering. Qut. He stands and brushes the dirt off
his pants |ike he's annoyed they nade himdo that.

CARTER behind the plate. The catcher's nmask the face of a
man i n charge of nineteen pitchers and not one of them
fooling him

MOOKIE in center, running -- the way he runs, the smle he
has while doing it.

LENNY | eading off, fouling off a mllion pitches before he
takes a wal k. He sprints to first Iike he was running out a
doubl e.

WALLY hitting behind him Slap-dash to right. Ht and run.
KNI GHT bunting to nove runners over w thout being asked.

A BACK PACGE: AMAZI N AGAI N.

A BACK PACE: METS GO TO 50-21

A BACK PAGE: STRAW & DOC: THE ARMS, THE BAT.
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A KID in the upper deck holding a sign: | LOVE TH S TEAM
The audi ence falls in |ove.

The audi ence does not yet know what these nen do at night.
| NT. CLUBHOUSE -- DAY

After a win. Chanpagne. Beer. The usual chaos.

GARY CARTER at his | ocker, eye black off, BIBLE open in his
hands. Readi ng.

DARRYL wal ks past. Punches Carter lightly in the shoul der.

DARRYL
Kid. You praying for the win, or
what ?

CARTER

Just reading, Straw.

DARRYL
Yeah, all right.

Darryl noves on. Carter smles to hinmself. The conscience
the team i gnores.

I NT. BUS -- NI GHT
A road bus. Pl ayers slunped, drinking, joking.

DARRYL
(calling forward)
Hey, Richard. What cha doi ng,
Ri chard? M. Richard Head, you
enj oyi ng yourself tonight? Sure is
a big R chard Head we got on our
t eam

LENNY
Tuff, how s that hamry doi ng?

Lenny opens and cl oses his fist, nmakes | oud ki ssing noi ses.

LENNY ( CONT' D)
Yeah, baby, mlk that leg. MIk it
good.

TEUFEL
(1 aughi ng)
Why don't you go fuck yourself,
Len?
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DOC
Don't you think he would if he
coul d, Richard?

KEI TH
Yeah, Richard. If you figure that
one out, tell ne.

The npbod turns.

DARRYL
(to Howard Johnson, in
front)
Hey HoJo. HoJo. You know what
t oday was, HoJo? A day Mookie
shoul d' ve start ed.
(no answer)
A day Mookie shoul d have started,
HoJo. Now, why don't you sit your
ass down and explain why you keep
taking at-bats froma real
bal | pl ayer ? Huh?

HOMARD JOHNSON keeps his head forward. Doesn't turn. The
back of his neck flushed.

DARRYL ( CONT' D)
HoJo. I'mtal king to you, HoJo.

A figure rises in the mddle of the bus. MACKEY SASSER He
stal ks down the aisle to the back. Eyes | ocked on Darryl.

SASSER
Straw - -

DARRYL
What ?

Sasser SWNGS. A short hook. Catches Darryl. Catches him
agai n. Bl ood gushes fromDarryl's nose.

Pl ayers grab Sasser. Pull himback. He's still shouting,
won't get the words out.

JOHN MAGADAN wat ches, two seats away, doesn't nove.
Si | ence.

DARRYL
(V.O., later, alnost as
narration)
Darryl al ways thought raggi ng on
peopl e was funny. But a | ot of
times it was vicious. And he
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wasn't always drunk. A | ot of
times it was on the bus right
after a gane.

NARRATOR (V. Q)
Strawberry coul d be nean and
ant agoni stic, especially from
hi s usual spot in the back of
t he team bus. He woul d shout
| oud enough so that Johnson,
sitting in the first row, could
hear him He once ridicul ed
Johnson so viciously for not
gi ving enough playing tinme to
outfiel der Mokie WIson that
Johnson had to fight back an
urge to run to the rear of the
bus and pumel Strawberry.

| NT. DAVEY'S OFFI CE -- DAY

A COACH and a TRAI NER across from DAVEY. The office
cluttered.
A BOITLE on the desk

COACH
Davey. W need to do sonething
about the bus.

TRAI NER
About the bars.

COACH
About the stuff.

Davey pours hinself a drink. Holds it up.

DAVEY
They're winning, aren't they?

He drinks. The drink is the answer.

| NT. COOTER S NI GHTCLUB -- HOUSTON -- NI GHT

July 19, 1986. Loud rnusic. DARLI NG TEUFEL, QIEDA, AGUI LERA
at a table. Half-drunk. Of-duty COPS working as bouncers
nmove through the crowd.

A stupid ESCALATI ON over nothing -- a shoul der bunp, a
spilled drink. Wrds. A push.

COFF- DUTY COP grabs Teufel.
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TEUFEL
Get your hands off --

A swing. Connects. The cop goes down. Qther cops in. Darling
SW nging too. g eda pulling.

It is over in seconds, and they are face-down on the floor.
| NT. HOUSTON PRECI NCT -- NI GHT

Four pitchers in a holding cell. Teufel sits on the bench.
Darling next to him

DARLI NG
This is going to be in the papers.

TEUFEL
Yeah.

They | augh. They sober.
EXT. PRECI NCT -- N GHT

M KE ANDERSON, ASSI STANT DA, snpbkes a cigarette outside
under a sodium | anp. Watches the cars roll by.

| NT. DARRYL'S HOUSE -- NI GHT
The clock strikes 4 A M

LI SA
Great. So M. Baseball finally
gets a honestand and this is what
his famly gets. Do you know what
time it is?

DARRYL
Aw, cone on, baby. You know I | ove
seei ng you.
LI SA
You're not here eighty percent of
the tine.
DARRYL
| can't help that, I'ma
bal | pl ayer, baby.
(beat)

You said you'd be asl eep.

LI SA
You think I know how to set this
al arm cl ock?
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DARRYL JR. sl eeps peacefully on the couch. Darryl crosses
and | ooks at him Conforts Lisa.

DARRYL
You're right, |I didn't. |I'msorry.
And, you know what? Straw i s goi ng
to spend nore tinme at home from

now on. | swear.

LI SA
| could just use sone help, you
know.

DARRYL

Let nme take him

LI SA
|"mgoing to get sone ice cream
You want any? It's that new Rocky
Road stuff.

Darryl sits wth Jr. A bow of |ICE CREAM on the coffee
tabl e.

LI SA (CONT' D)
Gooden' s | ooking pretty good so
far this year. Everyone, really.

DARRYL
Yeah. | just w sh the press would
stop bitching every tinme | don't
get a hit. Wiy they got to be
di ssing nme every tinme?

I NT. KEVIN M TCHELL'S HOUSE -- DAY

H GHWAY. DOC drives with CARD GJY, nenorabilia pronoter
speedi ng faster and faster over concrete. "BROKEN W NGS' by

M. Mster on the radio.

CARD GUY
So you'll give these checks to the
ot her guys for |ast week's
signings, right?

DOC
Sure, man. It's cool. No problem
"' m not fucking retarded. Trust nme
-- | know retarded. | just saw
sone of those kids |last week. O
at least that's what | would say
if I was Darryl.
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CARD GUY
Hey man, Doc, you guys are
un-fuck-yeah-believable this year.
You know that? | don't even know
what the fuck to say about it,
you' re that fucking good.

DOC
We're doing pretty all right so
far, that's all 1I'mthinking. Quys

like Darryl and Carter really got
t he of fense goi ng, you know. | do
what | do. Ronnie, QGeda'll do
what they do. We'll see.

CARD GUY
Personally, I'"mthinking | should
be getting sone nore of your
rooki e cards. That's what |I'm
t hi nki ng. Maybe you'll sign sone
for me?

I NSIDE M TCHELL' S HOUSE: a vase |'S THROWM.

PULL | NTO DRI VEWAY. Doc pulls a small flask of G N out of
his jacket pocket. "THAT' S WHAT FRI ENDS ARE FOR' kicks in on
t he radi o.

CARD GUY
Seriously, though, man. You should
get Darryl in touch with ne. 1"l
hook hi m up.

_ DOC
You m nd, nan? G ve ne a sec.

CARD CUY
Kool and the gang, honeboy.

Doc takes a swig. CGets out. Card Guy, hunched over, lights a
ROACH with his Zippo. Passes it to Doc, who takes it to his
lips.

DOC
You're starting to talk like a
bl ack person already, you know
t hat ?

CARD GUY
Fuhggeddaboudit. Hey, you don't
think Kevin' Il mnd us stopping by
wi thout calling first, right?
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DOC
What the fuck el se would he be up
to? It's like 2:30 and we got the
ni ght off.

CARD GUY
Good point. | got to drop this
shit off at sone point anyway.

I NSI DE M TCHELL' S HOUSE

"I'TS TRICKY" by Run-DMC blasting. MTCHELL in a T-shirt and
jeans, arguing with his G RLFRIEND. He has a bottl e of

M LLER LITE in one hand and a KNIFE in the other. COKE on

t he tabl e.

M TCHELL
(shouti ng)
What the fuck, bitch? Bitch? Wat
the fuck? I told you not to fuck
with me, but you don't want to
fuckin' listen to nme, do you?

M TCHELL' S G RLFRI END
Wiy you gotta be an asshol e,
Kevin? Why you gotta be an asshol e
and tell me you weren't sl eeping

M TCHELL' S G RLFRI END ( CONT' D)
with her? Wy? | et your hoodl um
friends cone by here all the tine.

M TCHELL
(hol ding up finger to
guys) _ _
What the fuck did you think you
were doing flirting with a fucking
teammate of mne |ike that, baby?

DOC
(to Card Quy)
Maybe now is a bad tine.

M TCHELL' S G RLFRI END
(seeing the others)
How the fuck did they walk in
her e?! ?!
(shri eki ng)
How many tinmes do | fucking have
to tell you, Kevin: |lock the
fucki ng door! You want me to be
raped by some stranger who j ust
strolls in here? That's what you
want ? Maybe | shoul d just hike up
( MORE)
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M TCHELL' S G RLFRI END ( CONT' D)
my skirt, go fucking jogging in
Central fucking Park

M TCHELL
Sit the fuck dowmn. The two of you.
W' re not goi ng anywhere.
(checki ng wi ndows)
You guys see those undercovers
foll owm ng you, or what?

CARD GUY
Don't know what you're talking
about, bro.

M TCHELL
C nmon, they're outside the house
right now, over there. In that
Bui ck that just passed. That's a
si zabl e shit sandwi ch we've got
here. Conme on, we're going to
barri cade the doors.

DOC
(sweat i ng)
You ki ddi ng, cuz?

M TCHELL
Do | look like I'm fucking
ki ddi ng? Do what | tell you.

They put a couch in front of the door, then stack two chairs
on top. Pull the blinds down on all the wi ndows. M tchel
rips the phone out of the wall.

M TCHELL' S G RLFRI END
You' re out of your m nd.

DOC
Mtch, listen to ne. It's okay,
there's nobody out there. Even if
there is, they ain't getting in
now.

M TCHELL
You calling ne a liar,
nmot her f ucker ?

M TCHELL' S 3 RLFRI END
Kevin, stop acting so crazy.
These people are your friends.

Hol ding the knife in his right hand and tossing beer from
the left, Mtchell bends down and grabs the G RLFRIEND S
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KITTEN at his feet.

In one awful sweep of his hand, Mtchell pulls the cat's
head back, exposing its throat.

M TCHELL
Enough! All right?!? Enough
al ready! You think I'm ki dding
when | say don't ever fuck with
me?!

He takes the knife to the cat's throat, and cuts its head
of f. C ean.

He drops the body to the floor. Blood pouring out from where
t he head once was. Linbs still twtching.

M TCHELL' S G RLFRI END
NO I't JESUS! JESUS! JESUS

M TCHELL
Wiy -- when | say don't ever fuck
wth me -- would you ever fuck
with nme, huh??

M TCHELL' S G RLFRI END
Roxy. ..

Card Guy wal ks fast-stride toward the door

M TCHELL
Sit the fuck down. You, too. Doc,
sit down on that couch and don't
nove.

Card Guy, Doc, and then Mtchell's Grlfriend sit on the
couch backed up to the door.

Mtchell sits opposite themin a chair. BEERS |ined up near
him He starts to fade off into sleep. Eyes snap open. Drift
shut .

SUNLI GHT FADES. SUN RI SES t hrough the blinds.

M TCHELL
You guys can go.

FADE TO BLACK
| NT. ASTRODOVE -- DAY
1986 ALL- STAR GAME. C ubhouse before. CHR S BROMWN wal ks in



DARRYL
Chris?

CHRI S BROMWN
Darryl ?

DARRYL
Br ot her, come here.

They enbr ace.

DARRYL ( CONT' D)
Crenshaw honeboys toget her agai n.

CHRI S BROMWN
Took a little I onger, but | got
her e.

DARRYL

Man, what you been up to?

CHRI S BROMWN
You know. Got married to that
chick from Crenshaw | was al ways
dat i ng.

DARRYL
Nah.

CHRI S BROWN
Had a son, a junior. CGot a
di vorce. Playing sone third
baseman.

DARRYL
Play it good, too. Not nuch has
changed there. Anyway, you know, |
know all that. Hey, you talk to
all the guys nmuch? Cordie, the
twns, Carl?

CHRI S BROMWN
You know how it is. Every once in
a while.

DARRYL

Li sten, what are you doi ng
toni ght? You want to go out with
Li sa and ne, catch up?

CHRI S BROWN
Sorry, Darryl. | got a girl here.
| ' m supposed to take her out.



DARRYL
VWhat are you tal ki ng about? Bring
her along. | flew sone buddies in,
and we're going out later, you
know, after dinner or whatever.
It'1l be fun. Conme on, we'll nake
fun of Coach Hurst.

CH LI DAVIS strolls in.

CHI LI
There you are.
CHRI S BROWN
Darryl, you know Chili, nuch?
DARRYL
Alittle. Hows it going, Chili?
You cool ?
CHI LI
Actually, I just remenbered sone

i nportant advice | had to tell
your old teanmmate. You want to
hel p me convi nce hinf?

CHRI S BROVWN
VWhat is it?

CHI LI
Ckay, it's this: whatever you do,
don't swng at the first pitch if
you get a chance to pinch hit.
Make it | ast.

CHRI S BROWN
Seriously, that's what you had to
tell ne?

CHI LI
I"mtelling you. Couple years
back, | nmade the team traveled to

the gane instead of doing a little
vacation or sonething, practiced,
then waited innings for ny licks.
Then | swung on the goddam first
pitch, and grounded |i ke a pussy
to short.

DARRYL
Seens |i ke good advice, man.

DOC strolls in.
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DOC
Yo, Straw. Cone on, we got to do
sone picture shit. You know how
pi ssed off Jay'll be.

DARRYL
Shit, thanks, man.
(to Chili and Chris)

DARRYL ( CONT' D)
"Il see you guys. Chris -- think
about going out. Call your girl.

ON THE FIELD: All-Star Gane starts. Doc and Darryl on the
bench, goofi ng.

CHRI S BROMWN sent up agai nst CHARLIE HOUGH. He smashes the
ball against the wall. Coasts into second. Looks into the
dugout .

DARRYL on the top step, shouting inaudibly. CH LI doubled
over with |aughter.

EXT. HOTEL -- N GHT

A LI MO out front. Engine running. CHRI'S and hi s DATE i nsi de.
Chris checks his watch

DARRYL and LI SA get in. The argunent already happening.

LI SA

You said we'd just stop by --
DARRYL

Lisa, drop it.
LI SA

Don't tell ne to drop it.
DARRYL

Drop it.
CHRI S BROWN

(carefully)
Hey, you guys want nme to --

DARRYL
Chris. You're fine. We're fine.

He isn't. The DATE | ooks down. Chris reaches for the door.

CHRI S BROMWN
You know what, |I'mjust going to
get out and neet you over there.
( MORE)
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CHRI S BROWN ( CONT' D)
We'll catch up, all right?

He opens the door. Qut into the night with his date. The
limo door slans. Darryl and Lisa al one.

| NT. HOTEL BAR -- NI GHT
DARRYL al one at the bar. A drink. Another. Another.
| NT. HOTEL HALLWAY / ROOM -- NI GHT
He keys the door. The chain is on. WIIl not open.
DARRYL
(bangi ng)
Li sa.
(bangi ng)
Open the door.
From i nsi de, MJUFFLED YELLI NG He bangs agai n. Bangs agai n.
The chain finally slides. Lisa opens.

He throws a punch. It catches her squarely. Her nose. She
goes down.

Bl ood. A screamthat beconmes a gasp
CUT TO BLACK
| NT. AIRPLANE -- NI GHT

DOC pulls out a bottle of STOLI VODKA. Passes it to M TCHELL
in the next seat.

DOC
Mtch... do you renenber that
night in your apartnment, with the
cat, and everything?

M TCHELL' S G RLFRIEND (V. Q)
JESUS!

M TCHELL
| told Dwi ght. W don't renenber
any of that. Nothing happened.

DOC
Yeah?

M TCHELL
Thanks.
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DCC

Sur e t hing.
EXT. ASTRODOME -- DAY
NLCS GAME 6, 16 I NNINGS. End of the marathon. Bull pen
exhausted. DOC, in street clothes, on the dugout steps,
wat ching. He is unavailable for a Gane Seven that won't
cone.

DAVEY at the rail, eyes hollow. The team dragging itself
toward the cel ebration tunnel

They are running on funes.

| NT. ASTRODOME CLUBHOUSE -- DAY

Pandenoni um BACKMAN, "Whoo!" M TCHELL grabs QJEDA, douses
himw th CHAMPAGNE. Q eda douses SI SK. Si sk douses

AGUI LERA, who douses GOODEN, who gets Backman.

ARTHUR RI CHMAN, the traveling secretary, tries to get people
dressed. Floor strewn with crushed cans and enpty bottles.

CASHEN
The Wrld Series bus is |eaving!
Anyone not on it gets left behind!

The bus rolls. Beers flow ng. Chanpagne polished off. Even
DAVEY i ndul gi ng.

| NT. SHEA STADI UM - - DAY
GAME ONE, 1986 WORLD SERI ES.
Ball rolls through TEUFEL'S | egs. Costs the Mets the gane.
GAME TWO, 1986 WORLD SERI ES.
KEI TH m spl ays a CLEMENS bunt.
The Mets are down 0-2 going to Boston.
| NT. Al RPLANE -- NI GHT
Doc in headphones. Signals to a WAI TRESS he wants a dri nk.
Ti me passes. She passes through without it.
DOC
(1t mpatiently)

Hey, do you think |I can get that
drink or what?
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DARRYL
Doc, you think she's your servant
or sonet hi ng?

DOC
Hey, man, all | want is a beer.

DARRYL
Then wait your turn, man. She's
busy, can't you see that?

DOC
Why don't you m nd your own
busi ness, cuz? | ain't talking to
you.

DARRYL

(rising)
It is ny business.

They scuffle. Look serious. TEAMVATES pull them apart.
DAVEY wat ches fromthe front. Doesn't nove.

No one talks for the rest of the flight.

EXT. FENVWAY PARK -- DAY

LENNY paci ng the dugout. Crazed.

He wal ks to the plate. Crack. LEADOFF HOVER. Gane Three.
The team s pul se returns.

EXT. SHEA STADI UM/ DARRYL'S HOUSE -- DAY

LI SA at honme, packing a small bag. Pausing. Putting things
back. Picking the bag up. Putting it down.

RUBY (V. Q)
It's like | told you. Like | been
tellin" you. Like |I'm gonna keep
on tellin' you every tine you
from New York. You ain't gonna

RUBY (V. O ) (CONT' D)
get nothin' fixed over the phone
while you in New York playin'
ball and she out here watchin
you on the TV. You kids just
gonna start fighting again and
sonebody' s gonna hurt sonebody
and you got a little boy to watch
out for. You wanna talk to Lisa?

( MORE)
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RUBY (V. O.) (CONT' D)
You get done with your ganme and
get yo' butt hone. Darryl. You
got to grow up.

| NT. SHEA STADI UM -- NI GHT
GAME 6, 1986 WORLD SERI ES.

A LIGAT M ST. The flags above the upper deck not noving.
55,000 in the seats.

QIEDA on the nound. The first inning. The Sox go up 1-0
on a sacrifice. Second inning, another run scores. 2-0
Boston before the Mets have cone to bat for the third tine.

DUGOUT. Kni ght chewi ng. HoJo with his hand on Carter's
shoul der. KEITH staring strai ght ahead.

KEI TH
(to no one)
Long ni ght.

FIFTH I NNI NG The Mets answer. Two runs. The dugout
collectively breathes for the first tine.

SEVENTH | NNl NG The Sox put anot her up. 3-2 Boston. Davey
goes to the nound, takes the ball from g eda. The crowd
groans. G eda wal ks off slowy. Looks at his hand.

El GHTH | NNl NG. McNAMARA on the visiting dugout steps,
hesitating. A long beat. Then he raises his hand. The
bul | pen door opens.

DAVEY nmoves down t he bench.

DAVEY

Darryl .
DARRYL

| know, | know. Don't worry.
DAVEY

" msorry. You're out.

Darryl wal ks away. Looks out at the field. The fans behind
himdon't see his face.

DARRYL ( CONT' D)
(under his breath)
Aw, come on. Fuck, man.

He sits at the END of the dugout. G ove on the floor
Doesn't watch
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NI NTH I NNI NG The Mets get a runner to second with one out.

BENCH COACH
Bunt hi nf?

DAVEY
He hits.

The hitter flies to right. The runner stays. Davey cl oses
his eyes briefly.

DAVEY ( CONT' D)

(very quiet)
Fuck.

LEE MAZZILLI in the on-deck circle. Steps in. Flies out to
right -- the kind of fly ball that woul d have been a sac
fly if there'd been a runner on third.

The runner is stranded. Half-inning ends. Tied 3-3.
TENTH | NNI NG
AGUI LERA on the hill. The crowd already on its feet.

DAVE HENDERSON steps in. SWNG The ball rises, rises. Qut
of here. 4-3 Boston.

Agui | era bends at the wai st. Hands on knees.

DUGQUT. Carter slunps. Knight stares forward. Darryl in the
corner doesn't react.

Two outs later, MARTY BARRETT singles. WADE BOGGS scores.
Sox up 5-3.

WALLY BACKMAN flies out. KEITH HERNANDEZ flies out.
Agui l era holds his head. Towel over it.

ABOVE THE FI ELD: The center-field scoreboard MOVENTARI LY
r eads:

CONGRATULATI ONS RED SOX

The booth flips it to black al nost i mredi ately. People
saw i t.

In the visitors' dugout, the Sox bench | eans forward,
hands on the rail.

In the corridor behind honme plate, TWDO NBC ANNOUNCERS
rehearse with Sox owner JOHN HARRI NGTON, |ights warm ng.
The TROPHY on a folding table.
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NBC ANNOUNCER
And so the wait is over for
Boston, sixty-eight years --
Dead sil ence over the 55,000 at Shea.

GARY CARTER steps in. Two strikes on him Sox bench | eaning
forward

He singles to left.

The crowd, which had gone quiet, breathes.

CARTER on first.

KEVIN M TCHELL was undressing in the | ocker room when
call ed upon. He's now standing at the plate half-dressed
under his jersey. He | ooks at the third-base coach. He

| ooks at his bat.

He BLOOPS one to center.

Carter to second. Mtchell to first.

Mets dugout starts to cone up off the bench.

RAY KNI GHT in. SCH RALDI gets ahead 0-2. Knight fouls one
off. Schiraldi sets. Pitches. LINE DRIVE to center. Carter
scores. Mtchell to third.

5-4 Bost on.

McNAMARA out of the visiting dugout. Walks slowy to the
mound. Takes the ball from Schiraldi. Calls in BOB STANLEY,
the "Steaner" -- the closer

MOOKI E WLSON wal ks to the plate.

He works the count. Two balls. Then back to 2-2. Foul.
Foul .

The crowd | ouder with each pitch.

Stanl ey delivers. INSIDE. The ball gets past GEDVAN
M TCHELL scores fromthird. KNI GHT to second.

5-5.

The wild pitch is officially a wild pitch. Mst people in
t he building think Gedman shoul d' ve caught it.

CLOSE ON: GEDVAN. Mask off. Looking at his gl ove.
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Count 3-2. WIlson fouls a pop into the stands. Lines one
just foul down third.
The crowd is past the point of words.
Next pitch
SLOW ROLLER down the first-base |ine.
Bl LL BUCKNER -- in the ganme toni ght when he woul dn't have
been in any of the first five, defensive replacenment DAVE
STAPLETON on the bench -- noves to it.
CLOSE ON: BUCKNER S FACE. The nustache. The nonent.
The ball dribbles through his |egs.
KNI GHT rounds third. Junping the whol e way.
DUGOUT. The Mets bench is over the rail.
Kni ght hits hone.
The Mets MOB him

In the visitors' dugout, no one nobves.

In the corridor, the announcers stop tal king. The trophy on
the folding table is being quietly carried away.

CLOSE ON: DARRYL on the dugout step, having watched the

whol e thing standing up. Tears in his eyes, but not the
kind of tears the canera | ooks for.

He didn't get to play this inning. They won it w thout him
He doesn't run out to the pile.
| NT. SHEA CLUBHOUSE -- NI GHT
Pure joy. Cashen interviewed by REPORTER
CASHEN
| mean, what can you say? This is
what it's all about, right?
RANDY NI EMAN douses hi min chanpagne.
CASHEN ( CONT' D)
(deadpan, to canera)
You know, it's always the guys who

contribute the | east who spray the
nost chanpagne.
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He smles a small, knowing smle. Hold one beat on his face.
He knows what he has.
| NT. DOC S CAR / RESTAURANT PARKI NG LOT -- N GHT

Doc and MONI CA | eaving Doc's parents' house. DWGHT' S MOM
and DWGHT' S DAD see them of f.

DOC
Let's take separate cars to
dinner. | don't want you to have

to cone all the way back here, and
| " m supposed to swing by Pete's
| at er anyway.

MONI CA
(ki ssing him
Sur e, what ever

They pull off. Doc lets hinself mss a red |ight Monica
makes. He turns the car. Drives into a seedy area. Stops at
a friend s. Picks up sone coke. Does a quick |ine. Leaves.

He pulls into the restaurant parking | ot next to Mnica's.
MONI CA

What the hell happened to you?
|'ve been here for |ike an hour

and a half. | was getting pretty
worried. | was about to | eave.
DOC

You won't believe this, baby. I

got a fucking flat out of nowhere.
You'd think I've spent enough on
that car to never get flats,
right? So anyway, this ol der
brother pulls over when he sees
|"mon the side of the road, and
he's all |ike, "Doc, Doc. You know
who you are, you're Dw ght Gooden
So, what's happeni ng here? Wat, a
flat tire? You gotta let ne help
you. | got a jack, hold on." And
we started to put the spare on,
only he didn't know what he was
doi ng, and stuff, and then we
finally got it on, you know, and I

DOC ( CONT' D)
gave him an autograph and
everything on his copy of the
Times, which was all he had, and
came here.
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MONI CA
You're acting weird. You weren't
really with another girl having
di nner, were you? You al ways
di sappear like this.

DCC
O her woman? What ot her woman?
Listen, I'msorry | got a flat.

|'"'mhere now Let's order dinner.
Okay? You order yet? \What | ooks
good?

Food cones. They chat. Doc waves at fans staring at him He
only picks at his |obster.

INT. FRIEND S CAR -- DAY

Doc gets in. Notices a .38-CALIBER PI STOL by the feet of the
driver, RANDOM DOC FRI END 1.

DOC
VWhat's that for?

RANDOM DOC FRI END 1
We're going to fuck up the first
cop who fucks with us.

RANDOM DOC FRI END 2
Yeah. A little surprise.
Mot her f ucker s.

The car rolls down the street.

DOC
Stop the car. You heard ne. Stop
" mgetting out.

The car waits. Doc paces a nonent outside. Sticks his head
back in.

DOC ( CONT' D)
| can't do it.

| NT. GOODEN S LONG | SLAND HOVE -- DAY
Bl ack Iingers.

VI N SCULLY (V.QO)
...and now the winning run is on
second with two outs, three and
two to Mookie Wlson... little
roller up along first; behind the
bag! It gets through Bill Buckner!
( MORE)
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VIN SCULLY (V. Q) (CONT' D)
Here conmes Knight, and the Mets
wnit!

EXT. SUBURBAN STREETS -- DAY

DARRYL drives the suburbs. Looking |ost.

| NT. GOCDEN S HOME -- DAY

CHAMPAGNE bottles strewn in a beautifully decorated bedroom
Darryl knocks on the front door.

DARRYL
D ng dong. House call for a M.
Doctor K, of your Wbrld Chanpion
New York Mets. Doc, you in there?
We got to get going if we're going
to make the parade, man. It | ooks
like there's no doubt there's
going to be traffic.

DOC hol ds the pillow over his ears. Wnces. Thinks back to
getting hone and into bed a few mnutes earlier, around 8
A.M on the clock.
DARRYL ( CONT' D)

Doc, what's up, you com ng? Cone

on, we got to get to the parade.

Ahhh man... Don't nake ne come up

there and beat your ass.
Doc peeks out fromunder the pillow. Doesn't nove. Darryl
| ooks up at the second-story wi ndow. Then, cursing under his
breath, turns and wal ks back to his car.

FADE TO BLACK.
EXT. LONER MANHATTAN -- DAY
The Par ade.
Darryl in ticker-tape. Looks skyward.

CROND
Dar-ryl! Dar-ryl!

Hs face -- joy, vindication, |oneliness, all at once.
| NT. GOCDEN S HOME -- DAY
DOC wat ches on tel evision. Sips REMY MARTI N



The TV cuts to NEWS:

NARRATOR (V. Q)
In the sunny chill, no roses
bl ooned in the Rose Garden, only a
few mari golds and too few Mets,
who were there to accept President
Reagan' s congratul ati ons. Fourteen
pl ayers, two coaches and four
menbers of the World Series
chanpions' front office had forned
a backdrop on a snmall outdoor..

A PRESS RELEASE fl ashes onscreen. A KN CKS- MSG phot o.

NARRATOR (V. Q) (CONT' D)
In a statenent rel eased by the
Mets at the Knick gane |ast night
i n Madi son Square Garden, Dw ght
Gooden, respondi ng to newspaper
reports, acknow edged that he has
a son and that the weddi ng pl anned
Saturday with his friend from high
school, Charl ene Pearson, was off
for the tinme being.

Doc puts down the glass. Doesn't pick it up again.

EXT. LONER MANHATTAN -- DAY
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Doc.

The parade has ended. The streets enptying. The pavenent

deep in paper.

A single PIECE of ticker tape lifts on a draft of w nd.

It travels along the gutter.
Catches in a stormgrate.

Sl i des through.

| NT. STORM DRAIN -- DAY

The piece of paper carried by water into darkness.

| NT. I NTRO -- DARKNESS
The dirty BASEBALL again. The cigar voice.

NARRATOR (V. Q.)
They told us they were heroes. W
believed them That's the lie we
tell ourselves first.
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FADE TO BLACK.
ACT 111
THE FALL
EXT. TAMPA / 1-275 -- N GAT
Decenber 1986.

DOC, SHEFFI ELD, RANDOM FRI END, VI NCE LOVELACE, nore FRI ENDS.
Driving back froma USF basketball gane in three cars.

" Kl SS"

by Prince. "WALK THI S WAY" by Run- DMC.

They pull out of Chili's in a MERCEDES 500SL, a CORVETTE, a
NI SSAN 280Z. Sheffield drives unaware that POLI CE SI RENS are
bl ari ng behind. H's speakers bl ock view

NARRATCOR (V. Q)
Gooden said yesterday that he had
been "harassed and abused" by the
police in Tanmpa, Fla., who
arrested, handcuffed and manacl ed
himafter a fight that grew out
of a routine traffic violation
Sat urday ni ght.

Pul |l ed over. A ton of cop cars pull up. Doc shouts. G abs at
a WH TE PCLI CE OFFI CER S hand. They beat the living crap

out of him Mre squad cars show up. Hold back Doc's

friends. Beat himsone nore. Throw himin a squad car. Take

hi mout, by railroad tracks. BLACK POLI CE OFFI CERS cl ean him
up before driving himto the station.

NARRATOR (V. Q) (CONT' D)
To the Sports Editor: The recent
arrest of Dwm ght Gooden neans
that 80 percent of the Mets
starting pitchers have been
arrested on assault charges this
year. Is this really baseball the
way it oughta be? -- Thonas
Mariam Br ookl yn.

| NT. METS FRONT OFFI CE -- DAY
Spring 1987. CASHEN behind the desk. DOC across, AGENT next
to him

CASHEN
W need a cl ause.
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AGENT
Frank, you're tal king about a
drug-testing clause for a guy who
hasn't tested positive --

CASHEN
For a guy.

He drops a SHEET OF PAPER on the desk between them The
result.

Doc | ooks at his hands.

AGENT

Let me talk wwth nmy client.
CASHEN

Talk with himquickly. Smthers is

wai ti ng.
| NT. SM THERS -- DAY

Doc arrives at LaGuardia. A gray van picks himup off the
tarmac. Drops himoff at SM THERS. He wal ks through the
front doors, head down, REPORTERS shouti ng.

CRACKHEAD wal ks by, scratching hinself only a little |ess
than furiously.

NURSE
Ri ght this way.

The NURSE checks Doc in. Small bed. N ghtstand and | anp.
Roomwi th three other people.

He gets up at 7 A M Ceans out the garbages. Sits in on a
| ecture. Eats a bad |unch. G oup therapy. Reads. Wites.

I NT. SM THERS GROUP THERAPY -- DAY

CRACKHEAD 1
Fuck, man. There ain't one needl e-
free spot on ny body, except ny
neck. And | shoot heroin into
that, too.

CRACKHEAD 2
| been using for six days once.
Didn't sleep a wi nk. Coke, rock,
rock, whatever, it didn't matter.

CRACKHEAD 1
And so then | would have to ask
nmyself: has it really been two
( MORE)



CRACKHEAD 1 ( CONT' D)
days since | ate? And when's the
last tinme | took a shower? Three
and a hal f days ago? Shit,
sonmething weren't right with ne,
you know?

DOC
|, you know -- didn't really do it
at all until this year, and then

it got bad.
NURSE
How nmuch were you using?
DOC
| don't know... really... nostly

at parties, with the booze and
the girls and the nusic. At |east
once a week, but not nuch nore

t han that.

CRACKHEAD 1
C nmon, man. Doc. You're |lying.

CRACKHEAD 2
You wouldn't be lying to us?
There's a reason you're here, son.

I NT. SM THERS -- HALLWAY -- DAY
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Doc carrying his bag. Wal king down a corridor lined with
i denti cal doors.

The nunber on his door behind him 312.

A counselor at the end of the hall. A nod. A handshake.

Doc wal ks out of the building. The reporters waiting on

the curb. Caneras fl ash.
He doesn't see them He | ooks past them

EXT. SHEA STADI UM PARKI NG LOT -- DAY

A different door. A different nunber painted on the

asphal t: 16.

Hi s parking spot. His car pulling into it.

He sets his hand on the dashboard. Looks at his hand.
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| NT. SHEA STADI UM -- DAY

1988. DARRYL pulls into the parking lot. Wal ks the gauntl et
of REPORTERS.

REPORTERS
(overl appi ng)
Darryl! Darryl?! What do you
think, Straw? Should we fear for
you? Should we fear for you, too?

DARRYL
(char m ng)
Come on, man. | was not raised
like that. You all have got to | ay
off. How d you like it if | was
doing this to y'all?

He takes sone baseballs. Signs them Wl ks over to the
stands. Signs nore. Then enters the clubhouse.

KElI TH at his | ocker. McCARVER tal ks to RON DARLI NG

Mc CARVER

Thanks for the tine, Ron. You have

a good gane today, all right.
(turning to Darryl)

Straw. How s it going?

DARRYL
S' okay.

Mc CARVER
Great. Geat. You thinking about
maybe playing in a little nore?

DARRYL
C non, man. Leave that shit al one.

Keith | ooks on, chuckling.

Mc CARVER

You know, Darryl. No reason you
got to be canped up near the
warning track. I'mgoing to
mention it to Ral ph again.

DARRYL
Mex, you believe this?

Keith waves him off.



DARRYL ( CONT' D)
Don't you worry about ne, M. Bob
Uecker, or whoever you think you
are.

| NT. DARRYL'S HOUSE -- DAY
LI SA enters. The bedroom upstairs.

LI SA
G eat. Look who it is.

DARRYL
Wiy is there sone strange car in
the driveway filled wth bags? Is
there a guy here?

LI SA
You weren't hone. So | had the
nanny watch Darryl Jr. and went

shoppi ng. | went car-shopping,
too. I'mgoing to need you to take
the bags in. Sone of themwere too
heavy.

DARRYL
I n sonebody el se's car?

LI SA
The driver --

DARRYL

Jesus, Lisa. Can't you stop
shopping for a m nute?

LI SA
Can't you stop drinking for a
m nut e?

Darryl SMACKS Lisa

LI SA ( CONT' D)

(quietly)
You're a rotten man, Straw. You

know that. Been rotting since the
day | net you.

DARRYL
Keep it down. You'll wake him up.

| NT. Al RPLANE -- NI GAT
A teamflight. Players around. DARRYL in the back
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MAGADAN (V. Q)
(treated as overheard
guot e)
Darryl al ways thought raggi ng on

MAGADAN (V. O.) ( CONT' D)
peopl e was funny. But a | ot of
times it was vicious. And he
wasn't always drunk. A | ot of
times it was on the bus right
after a gane.

TEUFEL cones to the back of the plane. Stands over Darryl.

TEUFEL
" mwarning you, Straw. | don't
like this crap. And |I'm not going
to put up with it anynore.

I NT. STUDI O -- DAY

" CHOCOLATE STRAVBERRY" by Darryl Strawberry plays. In the
STUDI O, Darryl behind the mc. H ghlight filmcued up. He
raps over it.

DARRYL
My nane is Darryl, |'m a basebal
pl ayer /
One thing | forgot to say-a /
When I'"mon the field I"mon top
of the world /
| get screans fromall the girls /

(Dar-ryl!)
Everybody in the stadium screans
for me /

Stri ke one, strike two, but no
strike three /

When I'mrunnin', all the players
make space /

| run, | slide, and then I'm safe /
"Cause you're DEF! Yo, | ain't
soft /

| even get paid on ny days off /
G andsl ammer, "Are you as good as
t hey say?" /

| guess you never cane to see ne
pl ay /

Any pitch you throw |l control it /
| took it while you wasn't | ookin

/
So give ne your beef, honeboy |I'm
cookin' /

| can get | oose so don't you try /
| graduated from Crenshaw Hi gh /
( MORE)



You can

My nane
call nme

The cat'

DARRYL ( CONT' D)
even ask Eric "Boogie" E

RUN- DMC
is Darryl, but you can
D, hit it!

DOC (V. Q)

s in the bag, and the

bag's in the river

DARRYL (V. O.)

Li sa? She's npved back to
California.

CRACKHEAD (V. O.)

Hey, Straw. Ain't you supposed to
be at the ball park?

Used to
nmysel f.
and all
st opped
have al |
thing. |

DARRYL
be I was just playing for
Now |I' m pl ayi ng for you,

the rest of them 1've

pl aying for ne, |ike I
my life. It's a hard
don't matter anynore.

The branded version of hinself the world is selling.

EXT. TEAM PHOTO - -
PLANE HOME first.

DAY

Pl ayers sprawl ed across the cabin.

PLAYER (| aughing in the

rowin f
| don't

ront of Darryl)
know, maybe I'l1 go

golfing for a couple weeks. What

do you t

hink? O, nore

i nportantly, what do you think

m wfe

[l think?
DARRYL

(low, to no one)

Bunch of

pussies up there. Better

shut their fucking nouths.
Anyone got a problemwth that?

No one answers. The cabin lights flicker as the plane

banks.

TRAI NI NG CAMP. 1988 team photo day. PHOTOGRAPHER setti ng

up. Darryl arriving with a sour face.

55.



PHOTOGRAPHER
Now i f you two could just squeeze
inalittle.

DARRYL
| ain't sitting this close to this
nmot her f ucki ng backst abber.

KEI TH
Honestly, Darryl, just shut your
damm nouth and let's get this over
with.

DARRYL
| nmean, honestly, what the fuck,
man? Now you got to nmess with ny
contract situation?

KEI TH
Why don't you m nd your own
busi ness, boy? Get a new teamif
you can't be part of this one.

DARRYL
| know who won't be there. And |I'm
i ncluding Big Mac over there
because | ain't taking anyone who
sucked you off, Mex. | want at
| east a fair chance of w nning the
MVP on it w thout your gayl ord-
side getting in the way.

PUNCHES FLY.

DARRYL ( CONT' D)
|'ve been tired of you for years!

EXT. HARBOR PARK -- DAY

The of f-season program DARRYL, CHRI S BROWN, ERI C DAVI S,
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BARRY LARKI N, DAVID JUSTI CE, SHAWON DUNSTON. They coast up

in Benzes and BMAs. Wor k out

O her
flies.

BASEBALL PLAYERS t ake sw ngs,

CARL JONES, an old face, arrives.

CARL JONES
Hey, guys, it's ne, Carl Jones.
How you guys doi ng?

lightly. Goof around.

field grounders,



57.

DARRYL
Good? You good, Carl?

CHRI S BROWN
Yeah, you got to tell us what's up
W th everyone.

CARL JONES
Derwin's over there; you guys
should say hi to him

DARRYL
Hold up. | think | got to do a
little hitting.

Darryl hits three massive shots. Eric hits a couple of
slightly |l ess massive shots and a liner. Then progressively
younger and | ess skilled BATTERS, with DERWN MNEAL and
sone hi gh school ers.

LATER Darryl, Eric, and Chris take off in Darryl's car.
Carl junps in. They head to Chris's nother's house. Al but
Carl shower and change.

They head to a Lakers gane. Darryl stops the car at Western
and Exposition, near the Forum Opens his wallet. Fishes
out a twenty. Turns and gives it to Carl.

DARRYL
Li sten, man. Take a taxi or
sonet hi ng hone. You got to get
out. | nean, |ook at you. You're
in no shape to go out in public,
even, hones.

In the parking | ot of the Forum

CHRI S BROWN
You kidding ne, Darryl? What did
you do that for? There's big-
footing and then too nuch.

DARRYL
What ever. There was no way he
coul d have cone in. It was
i npossi bl e.

CHRI S BROMWN
Br 0?

DARRYL
Cone on.



| NT. SHEA STADI UM -- DAY
DARRYL and BUDDY HARRELSON i n Buddy's office.

DARRYL
Buddy, can we talk? Don't worry,
not about ny contract. |I'mpretty

pi ssed of f about that, but |I'm
here right now, and I want to w n.
It's just that | don't know what
kind of role |I should have here.
|"m Darryl, not Keith.

BUDDY
What kind of role do you want?

DARRYL
I"'ma nmenber of the Mets famly,
| have been for years. I'ma
| eader in the Mets famly, but
don't think the Mets want ne. And
so | don't want them

BUDDY
It's sinple. Show them how to win
on the field. You re the natural
| eader of this team They wl|
follow you if you performwell.

LATER. A different day. Sane office.

BUDDY ( CONT' D)
Darryl, can | talk to you for a
m nute? Darryl, | know that
contract stuff has got you down,
but what's hol di ng you back on
the field? Wiat's keepi ng you
fromshow ng instead of telling
t he other guys how to w n?

DARRYL
| bring it with nme, Bud. The
pressure. | bring it everywhere.

DARRYL ( CONT' D)
They teach you in Smithers howto
have an inner security. Rehab
helps wwth that. But | just can't
stand that they treat me with the
sane kind of respect. How cone
|"mnot paid |ike Donnie
Basebal | ? What am | supposed to
t hi nk about that?



BUDDY
VWhat did they tell you to do with
your feelings in rehab?

DARRYL
They hel p you understand them

BUDDY
And what are you feeling toward
the pitchers who are nmaking you
hit grounders and strike out?

DARRYL
You know |I'm angry as hell at
that pitcher, but I'mholding it
in and | don't know why.

BUDDY
Don't hold it in anynore. Get
intense. Get nad. But get mad at
t he other guy, instead of at
yourself for holding it in.

59.

DARRYL DOM NATES. Ei ghteen-gane hitting streak. Mets reach

first.
| NT. DARRYL'S HOUSE -- NI GHT
PHONE rings. Darryl picks up.

ERI C DAVIS (V.QO)
Hel | 0? Straw?

DARRYL
Yeah, Eric? Wuzz up? You know
what tinme it is?

ERIC DAVIS (V.Q)
You'll read about it this norning
in the papers.

DARRYL
Read about what ?

ERIC DAVIS (V. Q)
The Mets broke off negotiations.

DARRYL
I"mhitting .415. The whole club's
cone alive. \Wat are they, crazy?

ERIC DAVIS (V.0O.)
They say they won't go above nine
and a half and won't agree to
( MORE)
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ERI C DAVIS (V.0O ) (CONT' D)
anyt hi ng beyond a three-year
contract. At |east not for now.

DARRYL
They' ve di cked ne around the whol e
year. Christ. Now what am |
supposed to do?

ERIC DAVIS (V.Q)
Just do what you've been doin'.
They' re playing chicken. They're
betting you won't file for free
agency because you're afraid of
what's going to happen when you
don't get offers from other teans.

DARRYL
Fuck.

ERIC DAVIS (V.0O.)
| said the sane thing. Just don't
get too pissed off when you read
t oday' s papers.

INT. LISA'S MOTHER S HOUSE -- DAY
Lisa with her MOTHER. DARRYL JR., five, plays on the rug.

Lisa is folding clothes. The folding the only thing keeping
her from breaking.

LI SA' S MOTHER
Li sa.

LI SA
Don't, Mama.

LI SA' S MOTHER
You can't keep goi ng back.

LI SA
| know.

LI SA' S MOTHER
| f you go back, eventually you're
going to conme back here and you're
going to be hurt worse than now.
You hear ne?

LI SA
| said | know, Mams.

She doesn't put the bag down. She folds another shirt. Looks
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at Darryl Jr. He looks up at her. Smles. Goes back to his
t oy.
She is lonely too.
| NT. DARRYL'S HOUSE -- DAY
January 26, 1990.

Li sa cones in. dock shows 3 o'clock. CAN OF BEER on the
t abl e.

DARRYL
Where were you?
LI SA
Ch, cone on, Darryl. Don't give ne
t hat crap.
DARRYL
Wy not ?
LI SA

Because if you want to give
sonebody that crap, give it to
that slut we're going to owe all
this noney, too. You realize that,
Darryl, your dick's comng to

cost us, cost you real soon, so
don't give nme sonme crap for going
out with my friends. Lord knows we
got enough stares because of you.

DARRYL
Shut up already, Lisa. You want to
keep fighting about this for the
next two days?

LI SA
Sure. Sure. You know why? Because
you' ve fucking ruined us, Darryl.
You don't even need to wait until
the news conmes on to prove it.
Darryl, you're a fucking joke, you
know t hat ?

DARRYL
If you're so worried about noney,
or whatever, nmaybe you shoul dn't
spend so much on your fucking
outfits, you fucking bitch.

They keep fighting up and down the stairs.
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LI SA
| wish you' d just get the fuck out
of here already! W don't need a
father like that. You're nothing
but a loser, Darryl. A fucking
ni gger Crenshaw | oser. YOU KNOW
THAT, DARRYL! YOU RE A LCSER! |
DON' T CARE WHAT YOU DO ON THE
FI ELD, YOU RE A FUCKI NG LOSER AS
A FATHER, YOU RE A LOSER AS A
HUSBAND, YOU RE EVEN A LOSER AS
THI S BASTARD S FATHER You
fucki ng deadbeat .

Darryl cracks Lisa across the side of her head with a punch.
She falls back, then slowy gets back up. They stand face to
face. Her lip is puffy fromwhere the heel of Darryl's hand
came down.

Lisa grabs a netal rod fromsonmewhere, swings it like a bat.
The nmetal cracks across Darryl's wists as he tries to

bl ock, then into his side. He doubles up. Lisa starts

SW ngi ng agai n.

Darryl runs to a closet. Pulls a .25-CALI BER SEM AUTOVATI C.
She runs after him still swinging, tries to force himto
stay in the closet by poking his chest. He pulls the gun
out, as LISA' S MOTHER cones in.

DARRYL
|"mgoing to kill you, bitch. I'm
going to bl ow your brains out.
Fucki ng cunt.

LI SA'S MOTHER cal I s 911.
EXT. DARRYL'S DRI VEVWAY -- DAY

A squadron of LAPD bl ack-and-whites wheel around Ventura
Boul evard. Pull into the driveway. Fan out.

POLI CE OFFI CER
Open up. Police.
(politely, but wth
hands on guns and
ni ght sti cks)
What's going on here? W got a
call.

DARRYL
Not hing, officer. Nothing. It's
| ate, you know?
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PCLI CE OFFI CER
You okay, na'anf

LI SA
(touchi ng her face)
Yeah. Yeah, officer. Everything's
fine.

POLI CE OFFI CER
Does that handgun bel ong to you,
M. Strawberry? May | see the
permt and registration, please?

DARRYL
(shrugs)
Don't have one.

POLI CE OFFI CER
M. Strawberry, you're under
arrest for the possession of a
handgun. You have the right to
remain silent. Anything you say
can and will be used agai nst you
in a court of law. You have the
right to a | awer and to have him

POLI CE OFFI CER ( CONT' D)
present with you while you are
questioned. |If you cannot afford
to hire a | awyer, one wll be
appoi nted to represent you before
any questioning, if you w sh. Do
you understand these rights?

POLI CE OFFI CER ( CONT' D)
W'll wite this all up as a
donestic. W all have our
probl ens, Straw. But no can do.
Sonmeone called in a weapon, and
it's already on the tape. W
gotta nmake a report, hones, you
know.

POLI CE OFFI CER ( CONT' D)
You'll come quietly?

DARRYL
Yeah.

Darryl is taken downtown. They escort himto the back of the
car. Cetting in, he winces, rubs ribs. No Iights cone on.



| NT. PREC

NCT -- DAY

64.

Darryl at a desk. Making phone calls to ERIC GOLDSCHM DT and

ALAN LANS

LISA in the | obby. She | ooks forgiving.

FLASHBACK: YOUNG DARRYL and his famly fighting Father

Strawberry. The choreography of the fight

nor ni ng' s:

i dentica

to the

the netal, the doorway, the hand to the face. The
i nheritance is visual.

POLI CE OFFI CER
This is going to be okay, Darryl.
Just a "donestic" incident. W
didn't find any drugs or anything,
which is great. But you know, your
w fe says you may have a "drinking
problem"” and really we're not
going to face any nore charges
fromthat.

| NT. DARRYL'S HOUSE -- DAY

Later. DR

LANS visits.

DR. LANS

Listen, Darryl, | want to help. W
can intervene nedically in your
[ife. But whatever we do, it has
to be your deci sion.

(beat)
| can't force you to do anyt hi ng.
But you should stop drinking right
here and now. It has to be your
deci sion or nothing wll take.

(beat)
We're tal king about a nedi cal
probl em here, Darryl. You' ve got
an addiction. But it's sonething
we can fix. Whatever the public
t hi nks, you've got to understand,
your problenms will respond to
nmedi cal treatment. You're sick. W
can nake you better. You're not
going to get worse. Things wll be
better if you let them |'mhere
to make sure they do.

DARRYL
| can't do this al one.
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DR. LANS

Don't worry about help. You'll get

hel p. But you need to talk to the

peopl e you' ve hurt. Things won't

start getting better unless you go

right to where you feel the nost

guilty right now.
Darryl wal ks up to Lisa. Explains things with a pl eading
ook in his eyes. He breaks into tears, and puts his head on
her shoul der.

I NT. CHURCH -- DAY

January 1991. Darryl on his knees. A PRIEST reads from
scripture. The light is grey through the stained gl ass.

| NT. SM THERS -- DAY
Darryl wal ks in.
| NT. GOODEN S APARTMENT / FUNERAL -- DAY
Cctober 1991. DOC on a phone in a hotel roomon the road. He
listens. Sets the phone down. Doesn't nove.

CUT TO
A FUNERAL PROGRAM i n his hand. The name. FATHER GOODEN

A smal|l Tanpa church. Doc in a black suit. MOTHER GOODEN
besi de him SHEFFI ELD a row back

The expectation Doc has spent his whole life trying to
satisfy is in the casket.

He stares forward, present and absent.

| NT. GOODEN S RENTED HOME -- DAY

March 30, 1991. Spring training. DOC stretches on the
field. CONE doing sonme |ong toss. VINCE COLEMAN stretches
out a |eg.

AFTER PRACTICE. Cone talks to CONE'S G RL in the stands.

CONE' S G RL
You com ng out tonight, big boy?

CONE
Can't, doll face.



CONE' S G RL
Yeah? W can go to Wnn-Dixie

66.

again, get sone BBQ drink sonme

beers, a bottle of wne... and,
you know... again...

CONE
Tonmorrow. Okay?

CONE' S G RL
Ckay. I'lIl mss you.

(as Cone wal ks away)

Renenber -- soon enough we're
goi ng to be packing you up for

up north.

| NT. BANANA MAX -- A JUPI TER BAR -- N GHT

DOC, VI NCE COLEMAN, DARRYL BOSTON, ot her

Mets whoop it up.

Doc | ooks forlorn. BOSTON dances with Cone's Grl.

DOC
(to a Random Grl)
Yeah, you know. Apparently it'
not as easy as it |ooks, huh?

Bost on sw ngs by.

DCC
Hey, you know Daryl Boston, ri
G eat.

BOSTON
Heya, Doc.

DCC

Bro, wasn't that Coney's girl
wer e dancing wth?

BOSTON
| guess. Why don't you ask her
Here she cones.

S

ght ?

you

Cone's Grl wal ks up. The Random G rl, shruggi ng, wal ks

away.

CONE' S G RL
Yo, Doc. How you doi ng?

DOC
Chillin".

LATER
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BOSTON
Ckay, 1'll catch up with you
t onorrow, hones.

IN CAR. Doc and Cone's Grl.

DCC
Thanks for the ride.

CONE'S G RL
No problem Any tinme, Doc.

DCC
Want to cone in?

CONE'S G RL
Nah. | really got to be getting
hore.

(t hi nki ng)

Actually, let me conme in and use
your potty.

DCC
Sure.

I NT. CONE'S G RLFRI END' S APARTMENT -- MORNI NG

March 30, 1991. Doc's rented hone. Boston and Col eman pl ay
NINTENDO in the living room CONE S G RLFRI END uses the

bat hroom She turns down a beer from Doc, but he gets her a
wat er .

DCC
(wal ki ng Cone's
Grilfriend into the
bedr oom
Yo, | want to talk to you about

sonet hi ng.
The DOOR CLCSES.
We do not see what happens.

LATER. The door opens. Doc heads to the shower. Cone's
Grlfriend, shaking, nakes the bed. She goes hone in |ast
ni ght's dress.

I NT. CONE'S G RLFRIEND S MOTHER S HOUSE -- LATER
She hangs up the dress and gets in bed with her MOTHER
CONE' S G RLFRI END
Yeah, | had a good tine, M.

Yeah, | did. But | drove Doc
( MORE)
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CONE' S Gl RLFRI END ( CONT' D)
Gooden honme, and then | kind of
got | ost.

The not her nods. Doesn't ask. Cone's Grilfriend lies with
her eyes open at the ceiling.

I NT. CONE'S G RLFRI END' S APARTMENT -- DAY
The next norning. Cone's Grlfriend on the phone. Crying.
CONE' S G RLFRI END

Ron... Darling... that you?
[

| NT. METS CLUBHOUSE -- DAY

A copy of "The Wbrst Team Money Coul d Buy" by Bob Kl api sch
sits on a bench. Doc picks it up. Flips through. Sets it
down.

A CLUSTER of teammates in the corner, glaring at the spot
where Kl api sch usual ly stands.

The room cools toward the witer.

Doc files the cooling away.

I NT. SHEA / METS OFFI CES -- DAY

A nontage. Doc skipping a TEST. Filing a report -- "FLAT
TIRE." A DOCTOR S OFFICE -- the testing adm ni strator
arriving in BI NGHAMION. A sanple. Results.

The Mets, paranoid as ever, coaxing Doc into pitching a
Pl TTSBURGH GAME anyway. The worst start of his career.

DOC (V. Q)
If | had to do it again, there's
no way |'d go out there.

| NT. BEVERLY CENTER -- N GHT

May 1991. Beverly Hills party for Eric Davis's 29th
bi rt hday.

DARRYL strolls in wearing a pale yellow suit wwth a colorfu
shirt. Geets Eric Davis.

CHARI SSE -- a fresh-faced girl
jeans, and a hat -- chats with
a RANDOM GUY.

wearing a bl ack jacket,
G RLFRI ENDS. She dances with

DARRYL cuts in. Takes the hat from her head. She cocks her



head. He smles. They dance.

DARRYL
What' s your nane?

CHARI SSE
Chari sse.

DARRYL
Where you from Charisse?

CHARI SSE
You know, round here.

DARRYL
Do you like basebal | ?

CHARI SSE
Not really. Wy?

DARRYL
Because that's what | do.
bal | pl ayer.

CHARI SSE
Oh real ly?

DARRYL
Yeah.

CHARI SSE
So who do you play for?

DARRYL
The Dodgers.

CHARI SSE
Uh- huh?

DARRYL

You don't believe nme?

CHARI SSE
What' s your nane?

DARRYL
Darryl. Darryl Strawberry.

CHARI SSE

ma

Ch, yeah? kay. | know who you

are. My brother |oves you.

69.
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DARRYL
Ch yeah, okay?

The song ends.

CHARI SSE
Thanks for the dance.

She wal ks away.
EXT. PARKI NG LOT -- N GHT

Charisse |leaves with girlfriends. Darryl appears.

DARRYL
Hey.

CHARI SSE
Hey.

DARRYL

May | get your nunber?
The G RLFRI ENDS swar m up, encouragi ng her.

DARRYL ( CONT' D)
Well, are you going to or not?

CHARI SSE
|"ve got a better idea. Way don't
you give ne yours?

DARRYL
Just give ne the digits. Please.

CHARI SSE
Actual ly, why don't you just
autograph ny invitation card, for
my brot her.

G RLS GETTI NG | NTO CAR
CHARI SSE ( CONT' D)
(to her friends)
Actually, | gave himyours.
EXT. CHARI SSE' S APARTMENT -- NI GHT

A few days later. Darryl picks Charisse up at her apartnment
conplex in a red two-seater MERCEDES

They arrive at a Bar & Gill. It is closing tinme. Mstly
enpty. The two eat and giggle.
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Darryl drops her at the apartnent.

DARRYL
Can | call you while I"'mon this
road trip?

CHARI SSE
That'd be fine.

DARRYL
You going to try to call ne while
" m gone?

CHARI SSE

(smling)

W'l |l see.

He ki sses her on the cheek.

| NSI DE THE APARTMENT: Charisse runs across the living room
Fights with the blinds. Watches Darryl turn around and wave.

She waves back excitedly.
| NT. DARRYL'S HOUSE -- DAY

Brief. Darryl with DARRYL JR, five or six. The boy at his
feet. Darryl puts a glove on his hand. The boy runs in
circles wearing it.

CHARI SSE wal ks in carrying a bag. Doesn't know the boy yet.
The boy runs to Darryl. Looks back at Chari sse.

The kid Darryl is choosing not to be the father of, by
choosing this.

I NT. SIMPSON' S STUDI O -- DAY

A photo shoot. JOSE CANSECO WADE BOGGS. DON MATTI NGLY. M KE
SCI OsCl A. DARRYL

The endorsenent -deal friends.
| NT. DODGER STADI UM - - DAY

March 2, 1992. The cl ubhouse. A copy of "DARRYL," by Darryl
Strawberry with Art Rust Jr., on a stool. Doc reads.

NEWSPAPER (V. Q.)
Strawberry charges Mets with
raci sm clains Gooden used
cocaine during '86 Wrld Series.



DCC
(to hinself)
VWhat the fuck, homes? | never
did that shit during the
series. | wasn't even doing
that shit then

| NT. CHUR -- DAY
December 3, 1993.

72.

CHARI SSE in white. Darryl in a tux. The weddi ng.

NARRATOR (V. Q)
Three nonths after Strawberry
was arrested for striking her.
The fifth child by three wonen.

I NT. BAR -- N GHT

June 1994. The lights. The nmusic. Mstly the al cohol.

NARRATCR (V. Q)
It begins with one beer, the
way an inferno starts with a
spark or the way a massive
freeway pileup begins with one
car. Dwi ght Gooden's pattern
of self-destruction continues
when he orders anot her beer
and then another. On this
night, in June 1994, the
lights and the music and
nostly the al cohol at the
Manhattan ni ghtclub are
soot hi ng him

DOC at the rail. A vodka soda. Then anot her.

DOC (V. Q)
He has been a hard drinker
since 1986, when he was 21 and
in his third year in the
maj ors -- abstaining from
al cohol only on the two nights
before a starting assi gnnent
and, flushed wth youth, noney
and stardom i ndul ging on al
the others. At 22 he landed in
a drug rehab center after
testing positive for cocaine.
Now, nearing his 30th
birthday and into his third
straight | osing season, he is

( MORE)

Then anot her.



DOC (V. O ) (CONT' D)
drinking out of self-pity. The
al cohol hits himlike Novocai n;
it nunbs the pain of his
depressi on but cannot renove
it.

DOC (V. O, CONT' D)

Man, |'m hammered, he thinks.
He presses on deep into the
ni ght, so deep that he stil
is drinking when he notices
the place is closed, the
doors are | ocked and
everybody el se except the
peopl e who work in the club
have gone hone.

The bar enpties. The nusic fades.

An EMPLOYEE pulls a small bag out from behind the rail

EMPLOYEE
You want sone?
DOC (V. Q)
| know | shoul dn't.
DOC
(out 1 oud)

"' mon m nor |eague rehab.
They won't test ne.

Hi s face when he says yes.

DOC (V. Q. ) (CONT' D)
straight | osing season, he is
drinking out of self-pity. The
al cohol hits himlike Novocai n;
it nunbs the pain of his
depression but cannot renove it.

The bar enpties. The nusic fades.
An EMPLOYEE pulls a small bag out from behind the rail

EMPLOYEE
You want sone?

DOC
(V.0)
| know | shoul dn't.

73.



DCC
(out 1 oud)
"' mon mnor |eague rehab. They
won't test ne.

Hi s face when he says yes.
| NT. METS OFFI CES / BI NGHAMION - - DAY

A REPRESENTATI VE of the testing agency arrives in
Bi nghant on. A SAMPLE col | ect ed.

A LATER OFFICE. The result on a desk
DOC (V. Q. ) on the phone:

DOC (V. Q)
| just overslept. That's what
happened. It's no big deal.

NARRATOR (V. Q)
But the dirty test |ast June
was not ignored. The Mets told
Gooden he was facing probable
suspension for violating his
aftercare program Gooden, in
deep denial, told friends
that it was no big deal, that
he sinply had m ssed a test
because of oversl eeping. He
| earned of his 60-day ban on
June 24, a day he was
schedul ed to start agai nst
the Pittsburgh Pirates. The
Mets, paranoid as ever,
coaxed himinto going ahead
with his start anyway.

DOC (V. Q)
| al ways knew one or two guys
who had the coke. It wasn't
like I had to go driving
t hrough sone bad nei ghbor hood
and roll the w ndow down.

DCC
(on phone with Lans)
| was using |ast night.
Should I still go ahead with
the test?

LANS (V. O)
Yes, Dwight. Go ahead with
the test.

4.



NARRATOR (V. Q)
March 3, 1994. Investigated by
the IRS and U S. Attorney's
Ofice for allegedly failing
to file tax returns for incone
from aut ograph and nenorabilia
shows in excess of $300, 000.

| NT. BASEBALL CARD SHOW -- DAY

Rows of DARRYLS and DWCGHTS in plastic sheaths. KIDS
COLLECTORS. The nyth as inventory.

EXT. WRI GLEY FI ELD -- DAY

Openi ng Day 1994. DOC on the mound. G ves up THREE HOMVE
RUNS to TUFFY RHODES.

| NT. GOCDEN S LONG | SLAND HOVE -- DAY

Doc on his couch, watching the news of Darryl's
di sappearance on TV.

DOC
Darryl's mssing? It's that
fucki ng phoni ness Lasorda
spews out. He was talking like
he was close to losing it.

LASORDA (ON CAMERA, V.0Q)
That's how powerful that ----
is. Darryl told ne he used
agai n because he felt a | ot of
pressure was on him Iike
going to jail and his ex-wife
bot hering him Darryl has
never been one to be honest

wi th hinmsel f.

I NT. WRI GLEY FI ELD -- DAY

Openi ng Day, 1994. C ubhouse, Dodgers visiting. TOVWY
LASORDA' s office. Darryl on a couch.

LASCRDA
Get yourself going, Darryl. W
need you to carry us.

DARRYL
(V.0)
How many tines have | heard

75.
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DARRYL (V. Q) (CONT' D)
that ? Strawberry thought.
Only ny whole career. Way is it
always on ne? I'mtired of it.
| don't want to hear it
anynore.

ON FI ELD. Darryl steps in. Crack. Honme run. He rounds the
bases. Touches home. His face is somewhere el se.

NARRATOR (V. Q.)
He hit a home run in his |ast
at bat that night and then
di sappeared into his own bl ack
hol e of despair, drinking and
drugs. He got so high he never
went hone.

| NT. DARRYL'S HOUSE -- LATE N GHT

He doesn't cone hone. W see a phone in the dark. Hear a
RI NG t hat goes unanswer ed.

I NT. CHARI SSE / RUBY' S HOUSE -- DAY

Sunday norni ng. CHARI SSE on t he phone. RUBY on the other
si de.

CHARI SSE
Have you heard from hi n?

RUBY
What' s goi ng on?

CHARI SSE
-- never m nd.

RUBY
Chari sse. Were is he.

CHARI SSE
| don't know.

Ruby hangs up. Throws her purse over her shoulder. Heads to
church. She |l ets her daughter REG NA take the phone, |eaves
wi t hout being clear what the call was about.

| NT. CHURCH -- DAY

The Bl ood Covenant Christian Faith Center in Ponobna,
California, where Ruby al so works as a secretary.

PARI SHI ONERS enbr aci ng Ruby.
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PARI SHI ONER
It's going to be okay.

PARI SHI ONER 2
W' re praying.

PARI SHI ONER 3
Si ster Ruby. Sister Ruby.

She doesn't know what they nean.
A USHER hands her a NEWSPAPER. She | ooks at the front.
NARRATCOR (V. Q)
They had heard news reports
that Darryl was m ssing. Ruby
had no i dea what they were
tal ki ng about.
DARRYL (V.Q)
I"'mtired. Too tired. | am not
goi ng through anot her season
like this. The partying, the
drinking. I"'mjust so tired.
She doesn't know what they nean.
A USHER hands her a NEWSPAPER. She | ooks at the front.
| NT. BETTY FORD CENTER -- DAY
April 8, 1994. DARRYL wal ks t hrough the doors.
| NT. PI TTSBURGH BULLPEN -- DAY
DOC. The 60-day suspension on the table. He pitches anyway.
The worst gane of his career.
| NT. BETTY FORD CENTER -- DAY
July 22, 1994. Doc wal ks through the doors.
EARLI ER, AT HOVE:
MONI CA
(puzzl ed)
Why ?
| NT. DARRYL'S HOUSE -- DAY
August 20, 1994. L. A

MONI CA and CHARI SSE in the kitchen, chit-chatting.



DARRYL and DOC wal k around outside, by a tennis court.
sit by the court.

DARRYL
Doc, I"'mtelling you. You' ve got
to get out of Florida. Those
peopl e around you are killing you.

(beat)
You' ve got to change your
envi ronment to keep from using.
The nost inportant thing they told
me at Betty Ford was to change the
whol e at nosphere and get away from
t he people who use. Can't trust no
one but Jesus, Doc. No one but
Jesus.

DOC
Yeah... yeah... | know. Darryl...

Time passes. Night falls. The two on the porch.

DARRYL
Can you believe this strike shit?

DOC
Doesn't make nmuch difference to
me, of course.

They relive the past. Tal k about wasting great seasons.

Hurting famly and friends.
They go to an NA MEETI NG
| NT. BAR -- NI GHT

Sane ni ght. Doc and Monica hone.

DCC
Yo, Monica. If it's cool with
you, I'mgoing to go out and see

sone friends. You know, nothing
crazy. Just to say hello.

MONI CA
O course. You shoul d.
DOC
Yeah?
MONI CA
Yeah.
(pause)

| | ove you.

78.

They
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AT BAR. Doc holds up three fingers. Three beers cone.
He downs them

DOC
What do you have?

DEALER
Conme see ne in the bathroom

He exchanges noney for drugs.
He wal ks back. Sits with FRI ENDS
DOC ( CONT' D)
(to friends)
Li sten, guys, |I'mdone. You know,
there's been so nuch goi ng on.
RANDOM DOC FRI END
Awmvy, man. CGotta do what you gotta
do. You cool to drive?
DOC
Yeah... yeah... totally cool
there, cuz.
RANDOM DOC FRI END 2
(pregnantly)
Doc, you okay?
EXT. H GHVAY -- NI GHT
The BMW 850. 105. 110. 120. 130 nph.

FLASHBACK: Younger Doc and friends blocking off 1-275 in St.
Pet ersburg for drag racing.

Tears run down Doc's cheeks.

He pulls past his own driveway when he sees a car.
He sits in his car parked two bl ocks away.

He | ooks at the tine.

He pulls into the driveway.

The odoneter is in the red.

Pl ayed as a driving scene. Witten as a suicide scene.
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| NT. GOCDEN HOME -- DAY

Novenber 1995. The day after he |l earns he's been suspended
from baseball for one year for failing a drug test.

The dresser. The 9MM The full magazi ne. The safety.

DOC puts the gun to his tenple. To his ear. To his forehead.
To the roof of his nouth.

He cannot find clarity in suicide. Wat is he doing?
The bedroom door OPENS. MONI CA. Eyes wi de.

She runs. Westles the gun fromhis hand. They are on the
fl oor.

She is holding him He is holding her. Both crying.
| NT. GOOCDEN HOME -- BEDROOM -- DAWN

The dresser. The 9MM where he left it. The enpty magazi ne
beside it.

MONI CA' s hand reaches into frame. Takes both.
| NT. GOODEN HOME -- HALLWAY -- DAWN

She carries them past the cl osed bedroom door. Doc on the
ot her side, sonewhere we can't see.

| NT. GOCDEN HOVE -- LINEN CLOSET -- DAW

A |l ocked netal box on a top shelf. The gun goes in. The
magazi ne goes in. The box closes. Her hands trenbling on
t he | ock.

| NT. GOCDEN HOMVE -- BEDROOM -- DAWN ( LATER)

Li ght fromthe w ndow has crossed the room and reached the
foot of the bed.

Doc lies on his back. Eyes open. Hasn't noved.

The day has cone.

| NT. I NTRO -- DARKNESS

The dirty BASEBALL again. The cigar voice.
NARRATOR (V. Q)

Believing is another story. The
reasons rarely | ast.
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OQUT ON BLACK.
FADE QUT.
ACT IV
THE RETURN
EXT. TAMPA CUL- DE- SAC -- N GHT

1994/ 95. Three LARGE MEN wi th weapons on a porch. SHEFFI ELD
and DCC.

DOC
| don't know who the fuck woul d
be calling up and fucking with

Betty -- your nmom-- but | tel
you what, Sheff, | don't fucking
like it.

SHEFFI ELD

| tell you what, Uncle Dw ght.
Havi ng your cousin and these
goons around nakes ne feel a |ot
better.

DOC
We'll show 'em who's got the
bull et waiting for them

The large nen tal k anong thensel ves. LARGE MAN 1 wal ks the
perinmeter. Doc and Sheffield watch the sun set.

SHEFFI ELD
You listen to that mx | nade you
yet? Sonme poundi ng j ans.

DOC
Haven't really had tinme. |
mean -- |I'mretired, right? |

got all the tinme in the world. |
just haven't gotten around to
listening to it nore than a
coupl e of tines. Seens good.

SHEFFI ELD

(pauses)
So why you gonna retire anyways?
Thi nk about it. You get yourself
signed by the Marlins, and we'l|
Wi n the series together, right
here, man. W al ways tal ked about
pl ayi ng together. Christ, we got
rooki es ol der than you.
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DCC
C nmon, Gary. You know how it is
with me. | don't got no nore
j ui ce.

SHEFFI ELD

You really tired of baseball,
Doc? You don't |ike pitching
anynor e?

DCC
It ain't that. I"'mtired of
everything. Al the bullshit 1've
been putting up with. You know
what |' m sayi ng?

SHEFFI ELD
Oh, | get it.
(pauses)
You nean you're afraid of the
t ests.

DOC
What ?

SHEFFI ELD
They're too tough for you, aren't

SHEFFI ELD ( CONT' D)
they? You can't beat those
tests, so you're just wal king
away. You gonna |let that shit
end your career.

Sheffield wal ks off. Doc sits a mnute. Gets up to go inside
-- notices a CAR pull across the street. Cuts headlights.
St ays.

The |l arge nen fan out. Doc, dizzy, thinks of the gun in his
gl ove conpartnent. The nen handl e weapons.

DOC
VWho's that? Get the fuck out of
here.

KLAPI SCH and NEGRON get out of the car.

KLAPI SCH
Doc, it's nme. Bob. The
sportswiter from New York

DOC
Fuck, man. Wiy didn't you say it
was you?
( MORE)
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DOC ( CONT' D)
(to others)
It's okay. | know him

(to Kl api sch)
You ought to be nore careful
around here. You al nost got your
ass ki cked, cuz.

KLAPI SCH
Sorry, Doc. | was trying to
track you down so | could talk
to you about sonething I'm
witing. This here is Ray
Negron. He's a Yankees guy |'ve
known a long tinme. He |ives down
here. Gave ne a ride.

NEGRON
(shaki ng hands)
Nice to neet you

DOC
Yankees, huh? Right.
KLAPI SCH
Listen, Dwight. | don't know if
it's a bad tinme, or whatever
DOC
It is.
NEGRON

Used to have no tine to do
interviews, but you did 'em
t hough, right? Funny |ike that.

DCC
Seven magazi ne covers in one
week, once. So | must have found
the tinme. Who exactly are you
agai n?

NEGRON
Negron. Ray. Been around
basebal | al nost twenty years.
Started with sonme m nor-| eague

ball. I been with the Yanks in
every capacity you can think of,
one way or another. | was

Reggi e's right-hand man. Scout.
Bat boy. Video guy. Lots of
stuff. Right now, though, |I'm an
agent. | live two mles from
here. Two beautiful Kkids.

( MORE)
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NEGRON ( CONT' D)
(handi ng him card)
Li sten, Doc. Anytinme you want to
tal k, you know where to find ne.

DOC
Yeah, man. | will. | wll. But
uh -- now -- you guys got to get
goi ng. Sone things going down,
and. ..

KLAPI SCH

Not even five mnutes for an
interview Doc?

DOC
Not tonight, hones. Not tonight.

The car pulls off. Doc stands in the mddle of the cul-de-
sac, the business card in his hand.

| NT. NEGRON S HOUSE -- DAY

Negron's KIDS play in the backyard. He watches.

The DOORBELL ri ngs.

DOC at the door, holding daughter ARIEL in his arns.

DCC
You got a mnute to tal k?

CHI LDREN play in the backyard. Negron's house, and
especially his office, is filled with pictures of REGEE
JACKSON and BILLY MARTIN, framed clips of articles about

t he Yanks, franed back pages of the Post and Daily News in
the ' 70s.

They sit.
NEGRON
So.
DCC
Ray. I"'msorry. It was just -- |
was in the nei ghborhood, and
all, and...
NEGRON

You' re thinking some days that
it's hopel ess, right?

Doc reacts.



NEGRON ( CONT' D)
|'ve been there, Doc. You don't
know nme, and | don't know you,
but when | tell you |I've been
there, you better believe ne. |
| ost a brother to drugs. My best
friend fucked up a successful
career on Wall Street because he
| oves crack that rmuch. And ne?
| lost every penny | ever nade
to a goddamm ganbl i ng addi cti on.
Dude, one day | was ripping the
satellite dish off ny fuckin'
roof because | knew | could sel

it for $500. | just knew that
$500 was going to make ne rich
at Bel nont -- which of course it

didn't. So don't ever |et anyone
| ook down at you because you've
got a problemw th coke. Hate
the situation, hate the actions,
but don't hate yourself. W al
have probl enms. They just show up
in different places.

Doc eyes the SI GNED REGE E JACKSON pi cture.

NEGRON ( CONT' D)
Soneday you can be on that wall,
too, Doc. But first you have to
get your life together. It's
t hat sinple.

DOC
t com ng back, Ray. |
got no chance of making
k. I't's over for ne.

| ain'

ain'

it bac
NEGRON

What about just getting help for

your own sake, Doc? Fuck Seli g,

fuck Cashen, fuck "emall. How

about it, Doc, how about doing

that? It can be done. W're

tal king as nmen, here, not

bal | pl ayers.

DOC
You know | want to. It's why...
That's why |'m here today.
You... you seemlike you got it
all figured out.
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NEGRON
| ain't got nothing figured out
except that when peopl e need
hel p they need help. 1'Il put
you in touch with sone peopl e.
It isn't going to be pretty
stuff, like Betty Ford. But
it'"ll open your eyes. You think
you' ve got problens, 'l
i ntroduce you to ny friend,
Vi ncent Kenyon. Harvard-educated
man, on the fast track to
success on Wall Street, and
he's in the gutter now He went
to a party one Friday, tried a
little coke, and didn't cone
home for four days, costing
hi msel f several hundred
t housand and his job. That was
three years ago, and it's just
been cycles after cycles with
the sane ending for him The
fucking rock got a hold of him
deep.

DOC
Jeez.

NEGRON

Then there was ny little
brother. It all started when
saw hi m steal i ng noney out of
our nother's purse. W grew up
in Queens. My nother was a
school teacher, ny father an
orderly. Qoviously we didn't
cone froma | ot of noney, and
what he took was a big dea
when it was gone. Eventually ny
nmot her started noticing. About
the sane tinme, | heard runors
about ny brother, and one day |
finally asked himto his face,
"Are you using?"

(frowni ng)
He started crying right in
front of me and asked ne to
help him He said he was trying
to get off the stuff and that
he needed noney to get
counseling -- wthout ny
parents know ng. | gave hima
coupl e of bucks, then and
|ater, and that's what kept the

( MORE)



Doc | ooks at his hands.

NEGRON ( CONT' D)

cycle going. | realize nowl'd
beconme an enabl er.

(pauses)
One night, | get acall. It's

like 2 a.m and ny brother
calls me from sonewhere in East
Brookl yn. He told ne sone

deal ers were going to kill him
if he didn't come up with two
hundred dollars, and so could |
conme right away? | drove |ike
crazy to get there and showed
up, like an idiot. | thought I
was hel ping him | got to the
pl ace he told ne he was, wal ked
into a hallway of sone dark
bui | di ng, scared shitless, and
suddenly | feel a cold gun
poking into nmy head. Sonme guy
just says, "G ve nme the fucking
nmoney, " and | gave himtwo
hundred doll ars, turned around
and went home, thanking the
Lord I didn't get shot.
Basically -- even though he
denies it to this day -- |
think nmy brother set nme up just
for the cash

DOC
Fuck, man. |'m sorry.

NEGRON
You think that's bad. You're
sitting here wwth ne while your
daught er, your fucking
daughter, plays outside, and
you're telling ne you' re done.
Done with baseball, what? Done
w th yoursel f? You throw ng
that away? | never been bitten
quite as bad as sone people --
t he ganbling rui ned anot her
friend of m ne even quicker, he
couldn't stop trying to catch
up -- but | been bitten, and |
tell you, Doc: you're either
getting better or you're
getting worse. There's places
you can go. It never ends
unl ess you admt you're sick

They both | ook at Ari el

out the
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w ndow.
DCC
(very quiet)
| had a gun to ny head in
Novenber .
Negron lets that sit. Doesn't fill it.

DOC ( CONT' D)
And -- ny dad, he died.

NEGRON
You're either getting better or
you' re getting worse, Doc.
That's it. That's all of it.
Today.

I NT. NA CENTER -- N GHT

Street people. Hard-core addicts.

VI NCENT
Doc, if you ever think of
cocaine as a nellow high, like

slowly clinbing stairs, then
using crack is like taking an
express elevator all the way to
the top. It's a very powerful

hi gh, and in many people it
creates paranoia. You think
everyone is out to get you. You
t hi nk everyone is an undercover
cop. You cannot defeat crack
unl ess you get help. If you're
in denial, it will kill you

DOC sits in the corner, |istening.
RON DOCK ri ses.

RON DOCK

A lot of you have heard this
story already. But it's ny
story. It's what | been
t hrough. | went to Evander
Chil ds High School in the
Bronx, and | was goi ng nowhere
inny life. | was, what, boxing
in the PAL, running a little
track, but | had no real goals.
| didn't know anyt hi ng about
the Marines or Vietnam unti
one of ny buddi es, an ol der

( MORE)
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RON DOCK ( CONT' D)
guy, cane honme one day in his
dress blues. And, man, he w ped
me off the map. He | ooked so
t ough, so sharp. | was bored
wthny life at the tine, and
why not, you know? | decided I
had to join up

(pauses)
Funny thing was, | didn't know
the first thing about racism
until 1 got into the corps. The
sergeants started telling ne,
"Hey boy, we're gonna kill you

when we get you in 'Nam You
gonna die, you know that?"
Shit, | thought these guys were
supposed to be on ny side. Was
| scared? You better believe
it. I was only seventeen when
went over, and | got into ny
first firefight wwthin two
weeks.

(pauses)
It was three in the afternoon,
and | was part of a seven-nman
patrol getting ready to set up
an anmbush when we got caught in
an L-shaped anbush oursel ves.
The VC started with nortars,
then with AK-47 fire, and right
away we were pinned down in the
rice paddies. W |ost one
Mari ne, and anot her was about
two m nutes away from dyi ng
when we called in for an air
strike. Luckily, the VC broke
off contact with us.

DCC
(to hinself)
Fuck.

RON DOCK

Vll, and it all happened so
fast that | never realized
that, during that first
firefight, | had urinated and
defecated all over nyself. |
was scream ng, conpletely
crazy. |'d gone into shock. |
was there but | wasn't there.
knew Vi etnamwasn't for ne, but
there | was, stuck in the worst

( MORE)
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Doc thinks of a hone run flying over

RON DOCK ( CONT' D)
place in the world. My buddy in
the dress blues didn't tell ne
what being a Marine was really
about... constant fear. And,
man, | was about over the edge.
My sergeant gave ne a little
weed, sone Jim Beam and |
passed out. That's how it
started for ne.

RON DOCK ( CONT' D)

Basically right after that, |
deci ded sonewhere inside ne, |
don't know who was in charge
then, that | would get high
every single night. Particularly
when | was on night patrol. It
was even a reason to vol unteer
for it. To get zooted. But it
wasn't, you know, frowned upon
or anything. | nean, put it
this way: whenever we killed a
VC, first thing we did was
check his pockets for opium

(1 ooki ng at addicts)
You were in the shit every
second over there, basically,
and it fucks with your head.
One night | fucking | ook down
and realize | have a huge
erection that popped up while |
was trying to bl ow away sone
gooks out in the forest wwth ny
M 16. | mean, sonme guys, they
stuck to the Beam and the weed
and conpartnentalized it all,
and, you know, they cane back
okay, nore or less. But | was
hooked on the fear, addicted
to all of it. When | got back
here, I was out of control.
They tried to get ne into
t eachi ng young |ieutenants
about jungle warfare, but, you
know, I was still so crazy, |
didn't bother with that. | took
over a VA hospital, held the
doctors and patients up as
hostages until they tal ked ne
out of doing worse shit.

(1 ooki ng at Doc)

( MORE)

hi s head.
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RON DOCK ( CONT' D)

| was di scharged, dishonorably,
sent back to the Bronx, and
everything el se spiral ed
dowmward. | was in jail,
psychiatric wards, divorced
al nost as soon as | was
married, and nostly in the
street. Then one day, nan,
was eating out of a garbage bin
here in St. Pete, weighing,
what, 140 pounds if that, and |
t hought to nyself, "This is the
day I'mgoing to die."

(beat)
So I found a cop and | went up
to himand | said, "Please take
me to a treatnent center.”
That's how | ended up here, and
|'ve been sober for three years
now. And every day, | pray to
God that | can just be sober
for anot her day.

The neeting ends. Doc goes up to Ron Dock.

DOC
Hey, Ron. Dwi ght. Dw ght Gooden.
... | was... wondering if you
could... you know, help ne...
through this... as...
RON DOCK
(cool)

Let me ask you sonet hi ng,
Dwm ght. How bad do you want to
stay cl ean?

DOC
Real bad.
RON DOCK
Well, if you do, then just cone

back tonorrow. Don't say anot her
word. You're tal king too nuch
as it is. The only way you can
prove you're serious is if you
show up agai n tonorrow.

He turns and wal ks away.

NEW DAY. Doc is back



92.

DCC
You don't understand. |'m here
to beat this. | want to now. |
need to now -- the way... just
the way | left the gane. |
don't want people twenty years
fromnow to say, "Dw ght Gooden
had a great career, but he
threwit away." | want themto
say, "Dw ght Gooden had a great
career because he beat that
shit." | sure don't want ny
kids to think of their father
as sone junkie who coul dn't
handl e success.

RON DOCK
If you really want to inpress
me, then don't think about
anyt hi ng except tonorrow. Your
goal fromnow on is to stay
cl ean for the next twenty-four
hour s.

I NT. EL CERRI TO COWUNI TY CENTER -- DAY
January 1995. MK Day rally.
Darryl at the m crophone.

DARRYL
The young youth today --

He | ooks out. CHI LDREN | ook up at him
DARRYL ( CONT' D)
| ve been through drugs and
al cohol nyself. | overcane
t hat through the grace of God.
The cocai ne he scored Saturday night is in his system

FLASHBACK: YOUNG DARRYL'S FATHER yelling at himat the
ki tchen tabl e.

FLASHBACK: The previous night. Darryl on a hotel bed,
mrror, white powder, I|ine.

The audi ence watches himlie to chil dren.
| NT. ROBERT SHAPI RO S OFFI CE -- DAY

Two nonths before SHAPIRO will be on TV defending O J.
RUBY, CHARI SSE, M CHAEL wait out si de.



DARRYL across the desk from SHAPI RO

SHAPI RO
It's time you admtted you're
an al coholic and a drug user.

Darryl nods.
The DOOR opens. Fam ly on the other side.

SHAPI RO ( CONT' D)
Is it okay to share with then?

Darryl nods agai n.
| NT. RUBY' S HOUSE -- DAY
RUBY in a chair. DARRYL across from her.

RUBY

Tears welled up in ny eyes, and
| had a big lunmp in ny throat.
It made ne realize sone of the
t hings that were going on. |
coul dn't understand sone of
the things that were happening
with him He didn't care what
was going on with the famly.
He was not in touch with us.

(beat)
Now that | | ook back, | can
understand a ot of his
behavior. | used to wonder why
he never nmade eye contact with
me when he tal ked. | kind of
brushed it off. You know, he
was al ways on the go. Never
had much tinme. He was al ways
ki nd of | ooking over ny head,
| ooki ng for soneplace else to
go or sonet hi ng.

CLOSE on Ruby. REVERSE on Darryl, trying to.

RUBY ( CONT' D)
| remenber one of the first
things he did after he left
the Betty Ford Center. W were
sitting in nmy home, on
opposite sides of a room |
told him "You know, that's
sonet hi ng you never used to
do." And he said, "What's
t hat ? What are you tal king

( MORE)
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RUBY ( CONT' D)
about?" And | said, "You can
| ook me in the eyes when
you're talking to nme. You
never used to do that."

(beat)
From what | understand now, a
| ot of things were going on
before he cane back to L. A
That was sonething we weren't
awar e of .

He | ooks at her. Holds it.
| NT. FEDERAL COURTROOM -- DAY

April 1995. DARRYL standing at a defendant's table.
LAWYER besi de him JUDGE behind a bench.

JUDGE

Si x nmont hs home confi nenent.
Three years probation. One
hundred hours of community
service. Restitution to the
RS in the anbunt of three
hundred and fifty thousand
dol | ars.

A GAVEL.
| NT. DARRYL'S HOUSE -- DAY

A FEDERAL OFFI CER kneel s beside Darryl, who sits on a
kitchen chair. Pant leg rolled up

The officer waps a black plastic ELECTRONI C MONI TOR
around Darryl's ankle. Tightens it. Snaps it shut.
Tests the seal

OFFI CER
You don't | eave the property
line. You don't leave it for
anyt hi ng but court appearances
and approved appoi ntnents.

DARRYL
What about the yard.
OFFI CER
Up to the property line. Not a

step over.

The officer stands. Hands hima printed sheet of his
restrictions.
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OFFI CER ( CONT' D)
M. Strawberry.

DARRYL
Yeah.

OFFI CER
For what it's worth, ny kid had
your poster.
He | eaves.
EXT. DARRYL'S BACKYARD -- DAY

Darryl in shorts and a T-shirt, wal king the perineter of
his property Iline.

He stops. Looks at the grass at his feet.
He picks up a baseball.

He throws it -- hard -- to a fence about ninety feet away.
The ball SMACKS agai nst wood. Bounces back to him

He picks it up. Throws it again.
| NT. DARRYL'S HOUSE -- LATER

Six nonths of this. The nonitor beepi ng when he gets too
close to the line. Charisse with the kids.

A CALENDAR on the kitchen wall. Days crossed off.

The TV show ng baseball. The Mets without him The
Dodgers w t hout him

He wat ches.

He has nowhere el se to be.

EXT. DARRYL'S BACKYARD -- DAY (LATER)

The federal officer back. He kneels. UNCLIPS the nonitor.
Darryl rubs his ankle.

He | ooks past the officer to the open street beyond his
property |ine.

He doesn't npve.
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| NT. YANKEE CLUBHOUSE -- DAY
1996. Doc's first day. He wal ks in.

JOE TORRE in the corner of the room in his first season
t 0o.

DON ZI MVER at hi s | ocker.

DAVID CONE, two stalls away. Cone gl ances up. Sees Doc.
A pause. Cone NODS.

Doc nods back.

The room they have to share. After everything.

NEWSPAPER (V. Q.)
The Yankees that beat their
predecessors in '78 are gone.
This is a new room A new
season. The man with the
shoul der full of innings is
t he one who has to start.

INT. CITY DINER -- N GHT
Doc with RON DOCK. Coff ees.

RON DOCK
You know how this goes. The
aftercare keeps going. The
tests get nore frequent. You
stay willing.

DOC
I"'mw |1ing.

RON DOCK
| know you are. Today.

| NT. YANKEE STADI UM - - DAY
May 14, 1996. SEATTLE MARI NERS at the Yankees.

EARLY I NNI NGS. Light rain. The kind of attendance that
isn't quite full.

DOC on the nound. The | eg kick. The notion that has fewer
mles than the body around it. The fastball -- not what it
was. The curve -- still a thing.

A WALK. A WALK. A GROUNDQUT. The first inning ends with no
hits.
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DUGOUT. Doc towels his head. Looks at his hand. JCE TORRE
wal ks past, doesn't say anything.

SECOND I NNI NG Strike. Strike. Foul. A POP-UP. A SW NG NG
THI RD STRI KE. Anot her wal k. The base runner left.

The scoreboard: 0 hits.

THI RD. FOURTH. FIFTH. Doc settles. The fastball gets a
little. The curve breaks | ate.

DUGOUT. The dance every baseball team does when there's no
hits through five: nobody sits next to him Nobody talks to
him He sits at the end of the bench. H's own stretch of
enpty seats.

PAUL O NEILL across the dugout neets Doc's eyes for a beat.
Looks away.

MEL STOTTLEMYRE cones out between innings. Looks at Doc.
Reads his face. Says not hing. Wl ks back.

The bul | pen warns behind him They have to.
SI XTH. Not hi ng.

CUT TG MOTHER GOCDEN wat ching at hone in Tanmpa. Sitting on
the edge of the recliner. Father Gooden's chair enpty next
to her. Hand to her nouth.

She hasn't noved in twenty m nutes.
The phone next to her hasn't rung yet. It wll.

CUT TG MONICA in the stands at Yankee Stadium ARIEL --
seven, eight years old -- sitting on her lap. Mnica s hand
over Ariel's, holding it tight. Ariel doesn't know what's
happeni ng but she knows from her nother's grip that

sonet hing is.

A FAN behind them "He's six outs away. Don't say it."
Anot her fan imediately: "You said it."

CUT TGO A HOSPI TAL ROOM DAVID CONE in a bed -- aneurysm
recovery, the long road. The TV nounted in the corner is
on. He is staring at it. He has not blinked.

A NURSE wal ks in with a clipboard. Sees what he's watching.
Sets the clipboard down. Stands next to him Watches with
hi m

CUT TGO ST. PAUL SAI NTS CLUBHOUSE. A small clubhouse. Wrn
carpet. A tube TV on a stand. DARRYL in his Northern League
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uniform sitting on a folding chair, hat in his |ap.
A YOUNG SAI NT | ooks at him Looks at the TV.

YOUNG SAI NT
That your guy?

DARRYL
Yeah. That's ny guy.

The young Saint sits down next to him They watch.

SEVENTH I NNl NG Doc wal ks his fifth batter. The crowd
gasps. Then exhal es when the next batter pops up.

DUGOUT BENCH. Enpty seats around Doc. He stares forward.
Gum

The PHONE in the dugout rings. Stottlenyre answers it.
Li stens. Hangs up. Doesn't tell Doc what it was.

EIGATH. A line drive to second. Athrowto first. A leaping
catch in left.

Three nore outs.

The crowmd is on its feet now. Not quite cheering. Hol ding
sonet hi ng bet ween cheering and prayer.

CUT TGO NEGRON on his porch in Tanmpa, watching on a TV

t hrough the wi ndow of his living room Standing. Hands on
hi s hi ps.

He is crying.

DUGOUT, EI GHTH. Doc sits. Nobody around him He stares at
the floor. Looks up. Catches PAUL O NEILL'S eye again

O Neill nods.

Doc nods back.

NI NTH | NNI NG

Three outs fromthe no-hitter. Three outs froma thing his
father didn't live to see. Three outs froma thing that
has been the only quiet thing in twel ve years.

A GROUND BALL. Qut one.

The crowmd a wall of sound now.

A POP-UP to short. JETER under it. Catches it.

Qut two.
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CUT TG MOTHER GOCDEN, sliding off the chair onto her
knees. Hands together. Eyes cl osed.

CUT TO MONICA, gripping Ariel's hand so hard the girl has
to peel one finger up to breathe.

CUT TGO CONE, sitting up straighter in the bed.

CUT TGO DARRYL in the Saints clubhouse, standing now.
Final batter. The count goes 3-2.

St adi um qui et .

Doc sets.

The pitch.

Ground ball to second. ROBERTO ALOVAR -- no, this is "96 --
PAT KELLY scoops it. Tosses to TINO at first.

Qut .

The Yankees cone out of the dugout in a wave. They nob Doc
on the nmound. He goes under the pile.

Bernie. Jeter. Mariano. O Neill. Stottlenyre last, finding
himin the scrumand putting both hands on his face.

The crowd. The stadi um
Doc carried off.

H s face, on the shoul ders of teammates, |ooking up at the
sky.

CUT TG MOTHER GOODEN on her knees, weeping

CUT TG MONI CA and ARI EL hol di ng each ot her.

CUT TO CONE in the hospital bed. The nurse next to him
hol ds his shoul der. He doesn't see her. He sees only the
TV, which has cut to a closeup of Doc's face.

CUT TGO DARRYL alone in the Saints clubhouse now, the
young Sai nt havi ng wal ked away to give hima nonent. He
stands. Watches his guy.

Hs face is wet.

He picks up a phone. D als.
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| NT. YANKEE STADI UM CORRI DOR -- DAY

A cl ubhouse phone rings. Doc -- still in uniform still
catching his breath, still shaking fromit -- picks up.
DCC
Hel | o.

DARRYL (V. Q)
You not her f ucker.

Doc | aughs. The first laugh fromhimin this filmthat has
no edge init.

DOC
Yeah.

DARRYL (V. Q)
| | ove you.

DOC
Yeah.

DARRYL (V. Q)
Yeah.

He hangs up. Stands a nonent. Cl oses his eyes.

For the first time in this film his face is at rest.
| NT. ST. PAUL SAI NTS CLUBHOUSE -- DAY

May 1996. Brief.

DARRYL in an | NDEPENDENT- LEAGUE uni form NORTHERN LEAGUE
He signs a CONTRACT in front of him

| NT. YANKEE CLUBHOUSE -- DAY

July 4, 1996. Darryl wal ks in.

Doc | ooks up fromhis | ocker.

They haven't been teammtes since 1990.

A long beat. Doc nods. Darryl nods.

DOC
St raw.

DARRYL
Doc.
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DOC
Vel come.

That's all. They survived. The chanpions of '86 reunited as
forty-sonething role players for George Steinbrenner.

| NT. YANKEE STADI UM -- DAY

July 28, 1996. KANSAS CITY. Bottom of the ninth.
Darryl steps in.

A TWO- RUN BLAST. Wal k-off. The dugout MOBS him
CHYRON: Strawberry's 300th career hone run.

| NT. KINGDOVE -- N GHT

August 28. BENCH CLEARI NG BRAW. vs. Mariners.
DARRYL in the m ddl e. EJECTED.

| NT. STEI NBRENNER S OFFI CE -- DAY

NARRATOR (V. Q)
Ever since the May 14 no-
hitter, Gooden had becone a
spokesman for second chances.
He said yes to virtually
every interview request, TV,
radi o, newspapers, nagazi nes,
everyone wanted to chronicle
this storybook resurrection.
By the tine the sumrer was
over, Gooden was on the cover
of The Sporting News and New
Yor k magazi ne, and he woul d
soon be featured on ABC s
Turning Point. The producers
wanted to spend a full hour
on the dual sagas of Gooden
and Strawberry. Less than a
week after the no-hitter, Doc
had been contacted by novie
producer Norman Twai n, who
had the idea of turning his
life story into a feature
film

GEORGE STElI NBRENNER st ands. NEGRON across from him

STEI NBRENNER
That was a fucking disgrace
out there! And let ne tell
( MORE)
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STEI NBRENNER ( CONT' D)
you sonething -- if | have
to hear one nore thing about
t hat goddamm novie, you're
bot h gone!

Negron wal ks back to Doc's | ocker, where Doc is sorting out
t he pounding he just absorbed from Seattle's hitters.

DOC
VWhat was t hat about?

NEGRON
(casual l y)
Ah, nothing. George just
want ed to know how your arm
felt.

Negron wei ghs whether to tell Doc the truth. Asks hinself
what the point would be. How would it benefit the
enotionally fragile Gooden to know that Steinbrenner had
turned his infanmous tenper on hinf? Would that make him
pitch any better? Wuld that make the tendinitis in his
shoul der di sappear?

Truth was, Doc's real enenmy was the nunber of innings in
hi s shoul der, not any TV interview or novie project.

NEGRON
(V.0)

He' d been throwing for nearly
an entire year wthout rest
and was desperate for tine
off. But it was inpossible for
Gooden to nake that request,
not now, not with David Cone

still on the disabled Iist and
t he Yankee | ead shri nking by
t he day.

| NT. ABC NEWS -- DAY
Qui ck cuts. TURNI NG PO NT.

SAWER
(V.0)
On the eve of the Wrld
Series, chief correspondent
Meredith Vieira with a story
bi gger than basebal | .

VI El RA
And a good day for Dw ght
Gooden t hese days?



DOC (ON CANERA)

Bei ng cl ean and sober cones
first because if I'mnot that,
then | don't get the chance to
W n a gane.

And t he

SAWYER (V. O.)
man who gave them

both a second chance.

STEI NBRENNER ( ON CAMERA)

| don't want to tell a guy

when he

s 31 or 33, "Hey, your

life's over."

KLAPI SCH ( ON CAMERA)

It really is a story you
coul dn't possibly have
scri pt ed.

The filmconsumng itself in real tine.

| NT. ATLANTA / YANKEE DUGOUT -- NI GHT

1996 Wrld Seri es.

Doc

Gane 6.
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and Darryl on the bench. The Yankees com ng back from
0-2. Doc isn't on the Ws roster. Darryl is nostly a pinch
hitter.

They watch their team w n.

They are chanpions for the second tinme. They didn't earn it
the way they earned '86. It still counts.

DARRYL | eans toward DOC.

EXT.

Two
The
The
The

It stil

It stil

DARRYL
counts, right?
DOC
counts.

NEW YORK CI TY -- DAY

chanpi onshi p parades stitched together

1986 ticker tape in newsreel grain.

1996 ticker tape in clean color.

sane streets.

The sanme faces | eaning out of office

w ndows. The sane paper falling.
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The wi nd shifts.
| NT. DOC S APARTMENT -- DAY

1997. Doc on a couch alone. A bow of cereal in his |ap.
Wat chi ng baseball on a different team

Hi s chanpion's ring on the coffee table next to the bow .
He doesn't look at it.

| NT. DARRYL'S HOUSE -- DAY

1997. Darryl on a couch alone. A book open in his lap. The
spi ne: BI BLE

He turns a page.

Two parallel rooms. Two parallel quiets.
A PHONE in each begins to ring.

Nei t her one picks up.

| NT. DOCTOR S OFFI CE -- DAY

Cct ober 1998. DARRYL and CHARI SSE across the desk from a
DOCTOR.

DOCTOR
Col on.
CHARI SSE
(very quiet)
What ?
DOCTOR
Cancer.

A beat. Darryl stares at the wall.

DOCTOR ( CONT' D)
We' Il schedul e the surgery.

| NT. YANKEE STADI UM - - DAY

GAME 1, 1998 WORLD SERI ES.

CHARI SSE on the nound. Throwi ng out the first pitch.
The nunber 39 enbroi dered on every Yankee cap.

PADRES | i ned up across the way.
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| NT. HOSPI TAL / CLEVELAND CLUBHOUSE -- DAY

Split. DARRYL in a hospital bed at COLUMBI A- PRESBYTERI AN.
DOC in the d evel and cl ubhouse.

NARRATOR (V. Q)
Gooden called Strawberry from
Boston, two days before the
surgery, and said he would
pray for him Strawberry
responded by needl i ng Gooden
about his ejection from Gane
2 of the division series
agai nst the Boston Red Sox.

DOC
(on phone)
How you feeling?

DARRYL
Li ke a Yankee got ejected from
Ganme 2 of the division series.

DCC
"' m not playing that.
DARRYL
You sat down on a bench, Doc.
DCC
| hung ny head.
DARRYL
Yeah. Looked good on TV.
DCC
Shut up, Straw.
DARRYL
They cutting nme open tonorrow,
Doc.
DCC
"' m prayi ng.
DARRYL
| know.
DCC
Five mnutes ago, | was on the

phone with Charisse. Now |I'm
on the phone wth you. Two
mont hs ago, | was watching you
t hrow a basebal |
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DARRYL
One year ago, | was wat ching
you throw a basebal |

DOC
D fferent baseball.

DARRYL
D fferent us.

DOC
Yeah.

Five m nutes of conedy between two nen who al nost killed
t hensel ves.

| NT. RECOVERY MONTAGE
Brief.
DARRYL rehabbi ng. KIDS around him CHARI SSE.
DOC wi nning his ring wth the Yankees. The hat held high.
NARRATOR (V. Q.)

Fl owers, cards, telegrans,

candy and phone calls

over whel m Col unbi a- Presbyteri an

Medi cal Center.
Thi ngs were genuinely better for a nonent.

FADE QUT.
ACT V
THE LONG ECHO

| NT. TAMPA TREATMENT CENTER -- DAY

Cct ober 21, 2000. DARRYL on a couch. The TV show ng GAME 1
of the SUBWAY SERI ES.

The Mets and the Yankees. The sane field.
The caneras pan the YANKEE DUGOUT.
He i s supposed to be there.

He gets up. He doesn't tell anyone. He | eaves.



EXT. QUTSIDE FLA. REHAB CENTER -- DAY
Darryl waits for a ride. A car pulls up.
wheel .
BEVERLY
Hey.
DARRYL
Hey.
BEVERLY
Sorry. I'mlate.
DARRYL
Nah. It's cool. They'Il wait.

He gets in the car.
EXT. TAMPA / DRUG HOUSE - -

A four-day binge. Tanpa,
prescription drugs.

NI GHT

We render

of just Darryl

NARRATOR (V. Q)
He said she took himto a
near by notel where there were
a total of five nmen who had
guns and took his jewelry.
Strawberry said the nen |ater
took himwith themin a
search for nore drugs,
eventual ly drove himto
Ol ando, where he was
abandoned in a notel. Police
are also trying to determ ne
the legitimcy of a
ki dnappi ng al | egati on.

and

BEVERLY at the

t hen Daytona Beach. Crack and

107.

it ambiguously. A flicker of FIVE MEN. A flicker

ALONE in a notel.

VWhat happened? What did he say happened? Bot h?

| NT. SHEA / YANKEE STADI UM - -

DAY

NARRATOR (V. Q.)
He haunts this New Yor k- New
York World Series fromthe
grave. And he isn't even dead.
But there are people who think
Darryl Strawberry is working
on it.



The nmen who | oved himnmourning himwhile he is alive.

HERNANDEZ
(to a reporter, before
Gane 4)
| heard about it ten m nutes

ago.
(beat)

| wanted to cry. This m ght be

over the edge. This could be

sui ci dal .

DOC, in the dugout, dodging reporters.

DOC
Gotta stretch

DOC (V.O., later)

| know this is probably tough
for himright nowwth al
that's going on. To see
everything that's taking place
has to be hard. But ny main
concern is his health.

DON ZI MVER

(to a reporter, in

passi ng)
| don't even want to go into
this. How many tines can we be
asked? It's easy to say you're
sad. And I am But | don't
want any connection to it.

JOE TORRE
(to canera)
He's doing this to hinself.

NELSON DOUBLEDAY
(to canera)
| cry for Darryl. | really cry
for him

HERNANDEZ

(to canera)
It was amazing here in '86.
Honestly, it's so corporate
now -- the crowds seem a
little quieter. Back then,
there was a buzz. It was
el ectric.

Each man saying a nane as if it has already noved into

menory.

108.
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| NT. CAR -- DAY
The Tanpa search

DOC at the wheel. RON DOCK in the passenger seat. NEGRON in
t he back, on a phone.

Tanpa Bay light. Heat. The kind of afternoon where the air
shinmmers of f asphalt.

NEGRON
(i nto phone)
Anyt hi ng? Yeah. Ckay.
(hangs up)
Nobody's seen himat the
Phoeni x House. He's not at
home. He's not with Charisse.

DOC
He' s sonewher e here.

RON DOCK
He' s sonewher e here.

EXT. TAMPA NEI GHBORHOOD -- DAY

Doc pulls the car over in front of a SHOTGUN HOUSE with a
saggi ng porch. Wal ks up alone. The other two stay in the
car, watching.

He knocks. A WOMAN in a robe answers. Sees him Steps back.

DOC
Si ster.

WOVAN
Doc.

DOC

You seen Straw?
She | ooks down. Looks up.

WOVAN
Not this week.

DOC
He been here.

WOVAN
Two weeks back. He been here.
Not si nce.
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DOC
You hear from anybody.

WOVAN
Doc. Honey.

She puts her hand on his arm

WOMAN ( CONT' D)
You got to find him

DOC
Yeah.

He wal ks back to the car.
EXT. ANOTHER STREET -- DAY

A DRUG HOUSE. Doc wal ks up. A YOUNG MAN with a hat | ow over
his eyes is on the steps. Sees Doc. Stands.

YOUNG MAN
Yo. You Dw ght Gooden.
DOC
Yeah.
YOUNG MAN
What you want here, Dw ght
Gooden.
DOC
Looki ng for sonebody.
YOUNG MAN
You | ooking for the wong house.
DOC
Maybe. Maybe not. Tall brother.
Ski nny.
YOUNG MAN

Lot of skinny brothers.

DOC
Strawberry ski nny.

The young man's face changes. Just a flicker.

YOUNG VAN
Move on, Dwi ght Gooden.

Doc waits. The young nman waits. Doc noves on
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I NT. CAR -- DAY

NEGRON
He recogni zed t he nane.

DOC
He recogni zed t he nane.

RON DOCK
They all recogni ze the nane.

DOC
Yeah.

EXT. ANOTHER STREET -- DAY

Doc on a corner with a HOVELESS MAN, who's noddi ng,
gesturing east, gesturing west, his hands telling conpeting
stories.

HOVELESS MAN
Saw hi m Wednesday. Or Tuesday.
One of those. He had a chain
on. Then later he didn't.

DOC

VWhere, brother. Were.
HOVELESS NMAN

Up by the freeway. The notel.
DOC

VWi ch not el .
HOVELESS NMAN

The one off the Bay-side
exit. The one with the sign
that don't light up no nore.

Doc gives hima twenty. The man bows his head.
| NT. CAR -- DAY

DOC
The notel by the freeway.

NEGRON
There's three of those.

RON DOCK
W'll do all three.
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EXT. MOTEL ONE -- DAY

A CLERK behi nd plexiglass. No, no Strawberry. No anyone
mat chi ng t he descri ption.

EXT. MOTEL TWO -- DAY

Empty parking lot. A FOR SALE sign in the window. A bird in
one of the roons with the door hangi ng open.

EXT. MOTEL THREE -- DAY
A clerk. Along |ook at his book.

CLERK
Maybe.
DOC
Maybe.
CLERK
Two days ago. Maybe.
DOC
VWi ch room
CLERK
Al ready cl eaned out.
DOC

What kind of state was it in.
The clerk doesn't answer. Doc holds his eye.

CLERK
Bad.

I NT. CAR -- DAY

Quiet. The three nmen driving in a straight |ine through
Tanpa with no destination.

NEGRON
(very quiet)
He coul d be dead, Doc.

RON DOCK
He' s not dead.

NEGRON
He coul d be.
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DOC
He's not dead. | would know.
He doesn't say how he woul d know. Nobody asks.

DOC' s PHONE RI NGS.

DCC

Yeah.

(l'i stening)
Yeah.

(beat)
Dayt ona?

(beat)
Yeah.

CUT TO Highway. Doc at the wheel. Ron Dock and Negron
besi de him

RON DOCK

(later, V.O., over the

drive)
We picked himup on the
hi ghway. That was the saddest
sight for ne. | thought a
couple of tinmes in the car we
may | ose him He cried. |
cried.

The car pulls over. Both nmen get out. Doc and Darryl
enbrace. Both crying.

DARRYL
(br oken)
|"msorry. | nessed up. |
really nmessed up this tine.

" m sorry.
ST. JOSEPH S HOSPI TAL i n TAVPA.
Sui ci de wat ch
INT. CBS / 60 M NUTES -- DAY

SAFER (V. Q)
No echo of cheering crowds,
only the armof a friend for
support. Washed up, addicted
to drugs and al cohol, and
eaten alive by cancer

DARRYL ( ON CAMERA)
|"mjust very sorry. Right
now |I'mjust very sick.
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SAFER (V. Q)
That body that once had so
much power and grace seened
hol | ow and broken, defeat ed.

DARRYL ( ON CANERA)
| have a wife and | have five
children. And, you know, |
| ook forward to being a dad,
and being a husband, and
bei ng sonmething to them
i nstead of being sonmething to
the world of baseball

LASORDA ( ON CAMERA)
He's got a lot of fame, he's
got a famly, and yet he put
sonet hing inside of him
knowi ngly that this thing
could ruin his career, ruin
his entire life.

CHARI SSE ( ON CAMERA)
Wiy can't he stop? Wiy can't
he quit?

RON DOCK ( ON CAMERA)
There's a Darryl Strawberry
in every househol d.

DOC ( ON CAMERA)
That coul d easily have been
ne.
| NT. HI LLSBOROUGH COURT / DATELI NE -- DAY

JANE PAULEY across from DARRYL. Jail blues. Wist on knee.

DARRYL
My career is over -- done. |I'm
physically not able to go
anynore. | just don't have

the desire to go anynore.
JUDGE FLORENCE FOSTER
JUDGE FOSTER
Resune cheno, M. Strawberry,
or you are history.

An ELECTRONIC MONITOR is fitted on Darryl's ankle.
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EXT. H GHVWAY -- DAY
February 2002.

DOC s CADI LLAC ESCALADE weaves through traffic. A COP CAR
pulls it over.

Red- eyed, Doc | eans out the w ndow.

DOC
Oficer.

POLI CE OFFI CER
Li cense and registration.
(taking them
Where you going, sir?

DOC
" mgoing to pick nmy son up
For a gane.

POLI CE OFFI CER
You been drinking? It sure
snells like it, Doc.

DOC
Only maybe three beers.
Really. 1'm cool.

The officer notices an OPEN BOTTLE OF M CHELOB LI GHT in the
cuphol der.

Doc sweats it out as the cop runs his license. The radio
reports back: "...and that's been suspended for failure to

pay. "

PCLI CE OFFI CER
Why don't you get out, Doc?

Doc staggers out. Points to his knee.
AT JAI L.
DCC
(exhaust ed)

No fucking tests. No nore

fucking tests. |'m not

fucking doing it.
He made it back. He won a ring. He pitched a no-hitter.

He's still sick.
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| NT. THE 2000S -- MONTAGE
PHOENI X HOUSE. Darryl signing in. Signing out.

NARRATOR (V. Q)
It's a persuasive argunent
because, after all, since when
i s consensual sex or snoking
cigarettes cause for
i nprisonnment? Still, the
har dhearted -- including nore
t han one Yankee official --
wi |l say: enough. To them
Strawberry is a nultiple-
of fense | oser who deserves al
the humliation and
enbarrassnment he's enduring
today, including jail.
Nevert hel ess, there are
di sturbing elenents to his
case. Phoeni x House officials
admt "someone goofed” in
reporting that Darryl had
$140, 000 in his possession
during treatnent; the actual
sum was $140.

JUDGES. PROBATI ON OFFI CERS.

A COURTROOM Darryl in front of a judge. Hand on a Bible.
Prom sing. Meaning it.

Six nonths |ater. SAVE COURTROOM Different judge. Sane
Darryl. Sanme Bible. Sane prom se.

CHARI SSE | eaving with the kids -- a packed Mercedes, the
ki ds buckl ed in, |ooking out the back w ndow.

CHARI SSE com ng back -- a different car, the kids running
to him

CHARI SSE | eavi ng agai n.

DARRYL JR., a freshman in high school. A baseball glove on
hi s bed, untouched.

DARRYL JR., a sophonore. The glove still there.

DARRYL JR., in a college dorm The glove now on a shelf
above his desk. He |looks at it. Then doesn't.

A SPONSORSHI P- CHECK SI GNI NG sonmewhere -- Darryl smling for
a photo with EXECUTI VES, a NEW CAR behi nd hi m
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A WORK- RELEASE WAREHOUSE. Doc in a vest. Pushing a cart.

A NA MEETING in a basenent sonewhere. Doc sharing. Doc
shutting up. Doc sharing again.

A CHURCH BASEMENT. Darryl in a folding chair |eading
sonething -- a Bible study, the start of his mnistry. He's
better at it than he expects to be.

A WOVAN in the front row taking notes. Md-thirties. A
recovering addict hersel f. TRACY

She rai ses her hand. Asks a question. Darryl answers.

After. The folding chairs being put away. Tracy hel ping.
Darryl hel ping. Their hands neet on the sane chair.

LATER A small wedding. 2006. Darryl in a suit. Tracy in
white. Ruby in the front row.

The fifth woman. The one who | asts.

A BOOK COVER: STRAW FI NDI NG My WAY.

A BOOK COVER: HEAT: MY LIFE ON AND OFF THE DI AMOND.

DOC on a couch in a daytinme-TV studio, tal king about it.

DARRYL on a couch in a daytime-TV studi o, TRACY beside
him tal king about it.

NEI THER OF THEM wat chi ng the other's segnent.

DOC, alone in his apartnent, a mcrowave dinner in front of
him The m crowave beeps. He doesn't get up.

DARRYL with TRACY at a kitchen table. Cooking together.
Sayi ng grace.

The years pass.
There is no dramatic arc. Just life.
| NT. PRI SON / PROCESSI NG -- DAY

2006. Brief. DOCin a line. |ID photo. Nunber. The
i ntake officer doesn't |look at his face.

DCC
(V.O., quiet)
You're either getting better
or you're getting worse.

The |ine nobves.
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EXT. SHEA STADI UM -- DAY

August 19, 2006. Light drizzle.

20t h Anniversary of the 1986 w n.

THE ARRI VALS. A side gate. Cars pulling up

LENNY first, in a flashy suit, huggi ng EVERYONE who steps
out of a cab. He is huge. Heavy. Loud.

KEITH, in a blazer over a polo. Ron Darling next to himin
sonething tailored. They are mc'd up for SNY before they
even get inside.

DAVEY in a ball cap. Oder than the canmera expects. He
stops to greet a SECURI TY GUARD who renenbers him

CARTER -- alive, smling, a SHARPIE in his hand for an
aut ogr aph soneone hasn't asked for yet. Bible peeking out
of his back pocket.

MOOKI E with his SON, who's grown. WALLY. QJEDA.

KEVIN M TCHELL pulls up alone, in a black town car. Gets
out. Stands with his hands in his pockets a nonment. Then
wal ks in.

A TELEVI SI ON CAMERA tracks him He |ooks at it. Doesn't
smle. Doesn't not snmle

A REPORTER cat ches HOMNARD JOHNSON.

REPORTER
HoJo. Who el se is com ng?
HQJ O
Most everybody.
REPORTER
Doc?
A pause.
HQJ O
Not today.

The reporter wites that down.
| NT. SHEA CLUBHOUSE -- DAY
The old men in their old | ockers, which have other nen's

namepl ates on them now. Each one wal ks to where his stal
used to be. Stands a nonent.



119.

KElI TH at his old corner. Touches the wood.
CARTER at hi s.
VWALLY at his.

DAVEY in the manager's office, on the couch, with his old
ASSI STANT COACH. Bot h hol di ng cups of coffee.

DAVEY
He shoul d be here.

ASS| STANT COACH
| know.

DAVEY
He shoul d be here.

ASSI STANT CQACH
| know, Davey.

EXT. SHEA STADI UM -- DAY

The drizzle thickens, then thins. The grounds crew waves it
t hrough. The cerenony w |l go.

The ol d players wal ki ng out one by one, announced.
PA ANNOUNCER (V. Q.)
Nunber el even, second baseman
WALLY BACKVAN
Wally tipping his cap. The crowd warm

PA ANNOUNCER (V. Q.)
Nunber four, RON DARLI NG

Darling out, smling.

PA ANNOUNCER (V. O.)
Nunber ei ght, GARY CARTER!

KID waves with both arns. The crowd's | oudest yet.
PA ANNOUNCER (V. Q.)
Nunber seventeen, KEI TH
HERNANDEZ!
Mex with a hand up, the cool-guy lean still in his walKk.

LENNY out to a roar. MOCKIE with a grin. DAVEY al nost
shy, not quite.

A pause in the announcenents. The crowd waits.



120.

The announcer doesn't say a nane.

In the dugout, the nanes that were going to be said NEXT
are not said.

PA ANNOUNCER (V. Q.)
And from Crenshaw, California,
nunber ei ghteen --
| NT. SHEA TUNNEL -- DAY
DARRYL waits at the lip of the tunnel.
He is ol der. Sober today. Alive.

He hears the announcer's voice through the concrete. Hears
hi s own nanme com ng.

He | ooks at his hands.
He | ooks up.

He wal ks.

EXT. SHEA STADI UM - - DAY

PA ANNOUNCER (V. O.)
DARRYL STRAVBERRY!

Darryl wal ks out to cheers. Slow notion if we nust.
The crowd.

CROND
Dar-ryl! Dar-ryl!

The crowmd we heard in the cold open. The sane crowd. Q der.

Sonme of them have been waiting twenty years to see him
again. Sone weren't born then.

Hs face. The kid in right field who said "I'mjust doing
my thing, man" is sonewhere inside this man

He waves. He stops wal ki ng before he gets to the line of
'86 Mets. Lets the cheer wash over him

Then he wal ks the rest of the way.
KEI TH neets himfirst. They enbrace.

CARTER next. Then LENNY, who lifts himan inch off the
ground. WALLY. MOOKI E. DAVEY.
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The line of survivors, plus one alive who shouldn't be.
Doc not in the line.

Doc in prison.

That fact is the | oudest absence in the stadi um

He survi ved.

| NT. SNY BOOTH -- DAY

Darryl with KEI TH and RON. Banter. Warnth.

KEI TH
You got a new hone, Straw.

DARRYL
Yeah, Mex. Long time com ng.

RON DARLI NG
W m ssed you.

DARRYL
| m ssed you guys.

Keith's coke deal in Pittsburgh. Darryl's punch in Houston
The team picture fight. The cat night. None of that is
ment i oned.

They survived together too.

EXT. SHEA STADI UM -- DAY

2008. WVRECKI NG BALLS swi ng.

The infield grass torn up. The outfield grass torn up. Box
seats lifted out by crane.

A ' 86 BANNER above the third deck being |lowered for the
| ast tinme. Fol ded by GROUNDSKEEPERS.

EXT. CTlI FIELD -- DAY

2009. Steel rising where Shea used to be.

A WORKER in a hard hat eating his lunch on the bones of the
unfini shed upper deck. Looking out at the sanme skyline
Darryl used to | ook out at.

I NT. DOC S CAR -- DAY

March 23, 2010. Long |sland Expressway. Late norning.
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DOC at the wheel. Forty-five years old. Eyes holl ow
Sweating in cold weather.

In the back, his SON DYLAN -- five years old -- in a car
seat, |ooking out the wndow. A juice box in his hand.

A SW in the next lane drifts. Doc doesn't see it.

The SW's mrror clips Doc's mrror. A small inpact. The
SWV | ays on the horn.

Doc | ooks at the rearview. Sees the SUV behi nd hi m now,
flashing its lights.

He makes a decision. Accelerates. Pulls past two cars.
Changes | anes.

DYLAN
(fromthe back)
Daddy?

DOC
It's okay, buddy.

DYLAN
You' re going fast.

DOC
Just a little fast. It's okay.

He gl ances at the rearview again. The SUV still on him

| NT. POLI CE CAR -- DAY (LATER)

Doc in the back seat. His son in the front, with a
SECOND OFFI CER who is talking gently to him The officer
has a juice box in her hand from somewhere. She is
treating himlike a five-year-old.

Doc wat ches through the partition.

H's son is fine. H's son is |aughing at sonething the
of ficer said.

Hi s son does not yet know what just happened.

Doc | eans his head against the cold w ndow. C oses his
eyes.

| NT. POLI CE STATION -- DAY

Doc being processed. The desk officer holds up a clipboard.
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DESK OFFI CER
Driving while intoxicated.
Endangering the welfare of a
child. Leaving the scene.
Driving wth a suspended
i cense. Possession.

DOC
(very quiet)

Yeabh.

DESK OFFI CER
M. CGooden.

DOC
Yeabh.

DESK OFFI CER
Your son is fine.

DOC
Thank you.

He cl oses his eyes.
| NT. PAWN SHOP -- DAY

A few weeks | ater. Sone city, sonmewhere. A YOUNG GUY
behi nd a gl ass counter, hat backwards.

DOC across the counter. He sets sonething on the gl ass.
It is a YANKEES WORLD SERI ES RI NG 1996.
The young guy picks it up. Turns it. The di anonds. The

inscription. Looks at Doc. Recognizes him-- not from
the ring, fromhis face.

YOUNG GUY
Doc.

DOC
Yeabh.

YOUNG GUY
You sure.

Doc nods.

The young guy puts the ring under a |oupe. Takes it
out. Pulls cash froma drawer. Counts. Slides it across.

Doc takes the cash. Doesn't count it.
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The young guy puts the ring in a velvet-lined case under
t he counter.
Doc wal ks out. The bell above the door rings.

The young guy stands there. Looks down at the ring in
t he case.

He doesn't put a price tag on it.
EXT. A SMALL CHUR -- DAY

2012. DARRYL in a suit, on the steps. Bible in his hand.
Smling at people |eaving the service.

A grandkid runs up to him He picks her up.

EXT. A HALFVWAY HOUSE -- DAY

2013. DOC wal king out. Bag in hand. His hair grayer.
He | ooks both ways. Wal ks toward a waiting car.

| NT. DOC S APARTMENT -- DAY

2015. Doc on a couch. The TV is on but he isn't watching.
The pipe in his hand.

He sets it down.

Picks it up

Sets it down.

Ti me, doi ng what tine does.
| NT. WFAN STUDI O -- DAY

March 2016. DARRYL on the other side of a console.
Headphones

on. He has the | oose, focused | ook of a man who's been
sober a long tine. A HOST in front of him

HOST
So you're saying he's --

DARRYL
He's a junkie. He's a conplete
j unki e- addi ct .

HOST
Doc i s.



125.

DARRYL
Doc is. I'mnot gonna sugar coat
this. | love him | love him

like a brother. But if | don't
say it, who says it?

The host | ooks down at the console. Lets it sit.
DARRYL ( CONT' D)

He's gonna die. |If he doesn't

get hel p.
| NT. DOC S APARTMENT -- DAY
Sanme day, later. The radio interview replayed on a sports
show on a flat-screen TV. DOC sits on the edge of a couch.
A coffee cup in his hand, untouched.
He doesn't change the channel. He doesn't get up.
He listens to Darryl say it again.
| NT. PHONE CALL -- DAY

Two weeks later. Doc on his couch. Darryl on a couch in
anot her state. The split as it has al ways been.

DARRYL
Doc.
DOC
St raw.
DARRYL
You hear what | said.
DOC
| heard.
DARRYL
| shouldn't have said it like
t hat .
DOC
You neant it, though.
DARRYL
| meant sone of it.
DOC

Yeah.
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DARRYL
You coming to the thing in May.
DCC
"' m com ng
DARRYL
Ckay.
DCC
Ckay.

That's the call
EXT. C Tl FIELD -- DAY
May 28, 2016. 30th Anniversary of the 1986 w n.

A new stadi um where Shea used to be. Brick where there was
concrete. The Jacki e Robi nson Rotunda. The CI Tl |ogo on the
scor eboard.

Ad-tinmers arriving. Sone of themw th grandkids.
PHOTOGRAPHERS. SMARTPHONES out where ' 06 had handhel ds.

KEI TH. RON DARLI NG LENNY -- larger than '06, smaller than
soneone he used to be. WALLY. MOOKI E. DAVEY, ol der now, the
cancer he beat is in his face. QJEDA. HQIO.

A TRIBUTE BOXX on a folding table near the entrance. The
cover: GARY CARTER. The kid who read his Bible at his
| ocker. Brain cancer, 2012.

A YOUNG FAN, twelve or thirteen, holds his father's hand,
asks who Carter is. The father starts to explain. Stops.

INT. CITI FIELD CLUBHOUSE -- DAY

A circle of folding chairs. The nen arrangi ng thensel ves in
a way that al nost reproduces an old team photo. W thout

sayi ng so.

ONE CHAIR is left enpty. Carter's.

DAVEY in the mddle. The crooked grin. He sits slowy.

DAVEY
We're m ssing one.

KEI TH
We're m ssing one.
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MOCKI E
Kid woul d' ve | oved this.

DAVEY
Kid woul d' ve taken over.

Qui et laughter. Davey | ooks around the circle. Counts in
hi s head.

DAVEY ( CONT' D)
VWhere's Doc.

KElI TH | ooks at the door. RON DARLI NG | ooks at the door.
INT. CITI FI ELD TUNNEL -- DAY

DOC stands at the lip of the tunnel. Hands in his pockets.
Looking out at the light on the field.

He is fifty-one. Thinner than the body the no-hitter cane
out of. Sober today.

DARRYL wal ks up behind him They stand a nonent.

DARRYL
You | ook ski nny.

DOC
You | ook fat.

A beat. Then they're hol ding each other. The hug a | ong one.
ad nen.

DARRYL
" m sorry.
DCC
Me too.
DARRYL
You good today?
DCC
Today, yeah.
DARRYL
That's all we got.
DCC

That's all we got.
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EXT. C Tl FIELD -- DAY

The introductions begin. Mokie out first to a roar. Lenny
| oose, waving with both arns. Wally. HoJo. Davey takes his
tine.

KEI TH and RON DARLING in the dugout, m cced for SNY,
wat ching their teammates wal k out one by one.

PA ANNOUNCER (V. Q.)
From hi s honet own of Crenshaw,
California, nunber eighteen --
DARRYL STRAVBERRY!

The crowd. O der voices in it. Sone new ones.

CROND
Dar-ryl! Dar-ryl!

He waves. Tips his cap. The grin's still in there
sonewhere. He stops at the line of '86 Mets and turns
back toward the tunnel.
He waits.
PA ANNOUNCER (V. Q.)
And from Tanpa, Florida, nunber

si xteen -- DWGHT "DOCTOR K"
GOCDEN!

The K signs come up in the stands. Hand-pai nted, the way
they used to be. Sone of them held by KIDS who weren't
born when he threw the no-hitter.

DOC wal ks out .

He tips his cap. Long. Slow

He reaches the line. Reaches Darryl. They clasp hands.
Both of themturn, together, to face the crowd.

The crowd doesn't quite know which decade it's cheering.
Both of them Both alive. Both there.
| NT. SNY BOOTH -- DAY

DARRYL. DOC. KEITH RON. Al of themin their fifties. The
formality of broadcast and the | ooseness of survivors.

KEI TH
Wel come hone, boys.
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Long tinme, Mex.
DCC
Yeah.
RON DARLI NG

Was that everything you thought
it'd be today?

DARRYL
Pretty cl ose.

DOC
More than | thought.

KEI TH
More than you thought.

DOC
More than | thought.
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The cat night. The flat-tire lie. The Pittsburgh deal. The
punch in Houston. The team picture fight. The cell bl ocks.

Carter's funeral. None of that is nmentioned.

They survived. Mst of them
| NT. I NTRO -- DARKNESS
The dirty BASEBALL again. The cigar voice.

NARRATOR (V. Q)
W tell lies when we are
afraid... afraid of what we
don't know, afraid of what
others wll think, afraid of
what will be found out about
us. But every tine we tell a
lie, the thing that we fear
grows stronger

(beat)

Believing is another story.
The reasons rarely | ast.
Every day we all head up to
bat .

The SOUND of a baseball hit cleanly.

We don't see where it goes.

THE END.

FADE QUT.



