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PUNCH- UP
FADE | N:
EXT. RESTAURANT 1 - EVEN NG

"What Woul d You Do?" by Joel Corry, David Guetta & Bryson
Tiller (or simlar) begins, loudly at first.

The hip LA restaurant is crowded, overflow ng in various
directions. SPIKE, a person who |looks a lot |ike Ike
Barinholtz, is sitting outside at table under flowered
scaffolding wwth G NGER, an attractive but over-prinped
woman in her |ate 30s. People are chatting all around them
G nger, in particular, seens to be enjoying herself. But
she's not the only one there having a good tine, it's a
happy pl ace.

G NCGER

(Over the noise)
Al | can say is, this
conversation honestly doesn't even
make any sense to ne?

(Laughi ng,

drinking, smling)
You know so many fanous peopl e.
Maybe | can be your nuse.

SPI KE
(Lifting his gl ass)
| only got one nuse, baby.

G NCGER
(Laughi ng
ner vousl y)

. ..

SPI KE
" m kidding. | barely even drink.
| nmean, al coholically.

G NCGER
Ri ght .

SPI KE
But you were saying you just canme
out here?

G NCGER

Yeah, three years ago, with

Sounya. It's crazy. W used to go

to college together if you can

believe it. In the 1990s. She said
( MORE)



G NGER (cont' d)
you woul d

SPI KE

(Di stracted)
VWhat ? Who? | was barely doing
anyt hi ng back then, late 90s,
after the show. Now that was a
rough tine.

(Britney voice)
Ch baby, oh baby

(Coughi ng roughly)
That's when | was al nbst in that
Yeardl ey Smth novie that never
happened.

G NCGER
It was nore nostly the early 2000s
actual ly. Sounya, though? My
friend, silly. You net with the
weat her girls show? She's MCabe's
executive assistant? The reason
we're here, she set us up

SPI KE
Oh right. Duh. On the phone. Wth
the voice. W don't do assistant
names with |ike that.
(Sm 1ing)
Thanks for DM ng back. She was
right. She said you were fun

G NCGER
| don't know why she woul d say
that, she was always the fun
one. ..
(Looki ng over his
shoul d)
Ils that Halle Berry?

SPI KE

(Nonchal antly with

a gl ance)
Ah year, probably

(Reachi ng across

the table)
Let me try another of those banana
chi ps.

Spi ke reaches across the table and notices her breasts,
whi ch are either funny or sexy or both.



SPI KE
Who's your favorite person to see
a novie with? Sounya? Yoursel f? I
mean, mne would be Telly, but I
al so love a novie date still,

honest|y.
G NCER
My nmom actual ly.
SPI KE
(Del i ght ed)

Your noml Do you watch sexy stuff
with her. That's al ways awkward
isn't it, I"'mnot sure | could do
t hat

{HALLE BERRY}, the great actress, cones over to the table
with a TALL HALLE FRI END and SHORT HALLE FRI END and

interrupts. If it can't be her, then sonmeone sim/lar. But
let's wite Halle here.

{ HALLE BERRY}

(Angry) _
You are Spi ke Merriman? Aren't
you? | knew it. | had | ooked you
up, and I don't forget a dunb
face.

(To her friends)
This is the guy, the script
fuckhead with The Carri age Hel d.

SPI KE
(To G nger)
Gnger... Halle Berry. Halle,
G nger. I'mnot sure we've neet.

{HALLE BERRY}
This man fucked nme, G nger.

SPI KE
Dd1?

{ HALLE BERRY}
Not like that. Bawmv As if.

SPI KE
That's what | thought. No P inV,
no D in anywhere. Nothing. Though
woul d be ny pl easure.

Halle Berry spits, alnost viscerally, in Spike's direction



SPI KE
(Dodgi ng spit)
Jesus, Halle, I know we've |ong

been endem c stage but that's
pretty gross. Contagion?

{HALLE BERRY}
That was ny nother's favorite
poem because | could not for
deat h/ he kindly stopped for ne/the
carriage held but for ourselves..
(Com ng out of

reverie)
It was the reason | did the damm
novi e.
SPI KE
It was a job, Halle. They hired ne
to do it.

{HALLE BERRY}
He gave the line to Justin Bieber.
In a fake beard.

SPI KE
Ch right, he was in it. The
janitor. Apparently he said he
could grow a beard.

Hall e spits directly on his plate, the goop |landing directly
on the remmants of an oxtail marmal ade spread across a crust
of bread.

Halle is beside herself, and her friends try to project that
t hey can understand why.

{HALLE BERRY}
This has got to be the nost
ridiculous thing |I've heard ever.
This smartass. Fucking with ne

i ke this?

SPI KE
" mnot fucking wth you, Halle. I
| ove you. G nger |loves you, |I'm
sure.

G nger, her hand linply holding her cell phone, nods slowy.

{ HALLE BERRY}
(Looki ng up)
| mean, | swear.



Hal l e cl ears her throat.

SPI KE

Athird tinme? You know, | think
that's bad |l uck actually.

(As she pauses,

with his hand

out r eached)
Listen, listen listen. |I'm gonna
tell you sonething. No hidden
messages, just straight-tal k: You
tested a | ot better w thout those
scenes. They even did a profit on
the novie, you know, the rea
nunbers. People did not dislike
The Carriage Held, Halle! You were
great. You're doing great. | nean,
| ook at you.

{HALLE BERRY}
The revi ews were good.

SPI KE
*Your* reviews were good.

{HALLE BERRY}
It's true. You're a piece of shit,
t hough. | just want you to know
that. Been waiting since |like 2012
to tell you. And you | ook |ike an
even bigger piece of shit than
i magi ned in person. Maybe you've
gotten shittier, | don't know.

(To G nger)

Lady, we don't know each ot her
fromtw keys on a piano, but |
just want that to be clear, wonman
to woman, that this man...

SPI KE
Has no di ck.

{ HALLE BERRY}
What ?

SPI KE
This man. Has no dick. From
Ghost busters. The novie. The first

one.
{HALLE BERRY}
(Fi ni shed)
See now, | need to get nyself a

drink. Good luck with this
( MORE)



{HALLE BERRY} (cont'd)
scri pt-butchering doofus, who
needs |line-readings froma woman
like me to bail himout with his
little cheap-ass nothing jokes. |
amthrow ng away these throwaways,
let's find Charles, girls.

Halle Berry, Tall Halle Friend and Short Halle Friend wal k
away, | ooking for Charles.

SPI KE
(Call'ing nmeekly
out to them
| just was saying | have no dick,
Hal |
Bill

e... like to apol ogi ze jeez..
Murr ay!
(To self)
|"msure it was better with | ess
of her, she knows it too.

G NCGER
(Fairly dunbstruck
still)

Ww. | do |ove her, though. Dd
you see she was talking to ne?

SPI KE
| nmean, yeah, she's good, no
doubt. Qobv-iously. Just not sure
what's she witten

WAITER, a waiter who will be played by the sane actor

t hroughout this novie with changing facial hair, |1ooks, hair
color/styles and jewelry (and unifornms, clearly), cones over
carrying two drinks on a tray.

WAl TER

Anot her red, and anot her gl ass of
gl ennorangie 12 for the mster.
And the chef wanted ne to let you
know, it'll just be a few nore

m nutes with your neals.

(Looki ng over)
Was that Halle Berry by the way?

G NGER
It was!

WAI TER
| just think she's delicious.



SPI KE

(To self, lifting

glass to lips)
Forgive me father for not getting
the 18 when she said | shoul d.

(Licking lips, to

sel f)
Hall e Berry, who knew?

"Two Princes" by the Spin Doctors (or simlar) begins. The
canera tilts up to the sky, a dog flies through the air.

FADE TO VWH TE

EXT. TITLE MONTAGE - CONTI NUOUS
"Two Princes" (or simlar) continues
Mont age of

Soci al nmedi a postings of:
-dog (TELLY)

-and ol d woman ( PENNY)

- Spi ke/ Spi ke | okes

| mmges of Spi ke getting ready for the night:

-shaving in the shower

-putting on deodorant while pooping

-tossing overdue bills in a drawer

-trying on shirts, sone of which are too small or brash
-et cetera

FADE TO VWH TE

| NT. BEDROOM - MORNI NG

"The Grl fromlpanema" the version by Frank Sinatra &
Antonio Carlos Jobim (or simlar) begins.

G nger is lying naked in bed, covered by silky sheets, with

a daybreak sunbeam falling right over her nipple. So you

can't really see it. It's a fairly nodest apartnent, with a

few signifiers of interest in cinema. Gnger is clearly past

her prinme, though not as far as Spike.

is, has gotten out of bed. He
It's a nursing ID for a

Spi ke, his |arge body what it
pi cks up a card fromthe desk
hospital. He puts it down.

H s ass i s out.



He | ooks out the wi ndow, a distant gaze. A bird flies away.
He begins to put on his pants. A soft nmuffled bleep of a
text goes off in his pocket.

G NCGER
(Stirring)
Leavi ng so soon?
SPI KE
Ah, you know I left ny dog at
horme. | should get back. | want to

get back. You'd want to get back.
Want to see another picture?
(Cdinbing back in
bed)
You know him from I nst a.

He shows her a picture of Telly with Penny.
G NGER

(Looki ng at phone)
and last night. Ammw. He is

cute.

SPI KE
Smart too. | like my dogs like ny
woman, too fucking smart for ny
own good.

She | ooks back at hi m bl ankly.

SPI KE
| have to give ny neighbor Penny,
that's her of course, like a

hundred or two on top if | don't
make it honme. Even though she
doesn't have nuch else to do, no
matt er what she clains about too
many suitors. But | texted her

| ast night, so it was definitely
ok.

G NCGER
(Rising with the
sheet clutched to
her chest)
Are you sure that | can't nmake you
br eakfast or naybe sone coffee?
Can give you a to-go cup

SPI KE
So long as you don't spill it in
my | ap.



G NCER
(Not really
getting it)

You' re so funny.

SPI KE
Cof f ee sounds great.

G nger noves to her kitchen, suddenly dressed in sexy shorts
and shirt. Spike |looks at hinself in the mrror.

G NCER
(From t he ot her

room
How do you like it?

SPI KE
(Cal l'i ng back)
Li ght, no sugar. But really light.
Facing-friendly fromits side,
light, but also literally getting
all the roles, not just the good
ones.
(Responding to
muf fl ed ' what ?')
Areal lot of mlk. Make it | ook
i ke Arianna.
(Taking a
cigarette froma
pack on a table
and stepping to a
smal | bal cony)
Big cup if you have one actually
too. Do you mnd if | take a
cigarette, |1've been vaping
recently.
(Wth half his
body out the door)
| mss it, though. But sonmeone bet
me | couldn't quit.

FADE TO VWH TE

EXT. H GHVWAY - MORNI NG

"Super Sex" by Morphine (or simlar) begins.

Spi ke wal ks out of an apartnent building onto a nostly enpty
street. As he wal ks, he takes a puff on a blue disposable
vape pen.

He gets into a Tesla Mddel X, and pulls out of the spot,



10.

barely clearly the bunper in front of him

He is flying down the highway. It is a California highway.

It goes over and around ot her highways, but also by the
cliffs and beach. The geography does not need to any make
sense. Trust ne. It |looks pretty and sunny, but there's also
a bit of gritty, hazy, and graffiti. You know what | nean.
Oxford comma shit.

The nusi c pauses. An omi present ringtone starts; the nusic
pi cks back up while the ringtone goes on, but both nore
softly. Spike answers the phone as if answering the call of
a higher power that he doesn't fear.

SPI KE
(Leaning slightly
to his right)
Al ex?

ALEX (V. Q)
(Using a femal e
voi ce because
it's a wonman)
Spi ke? It's Alex fromthe agency.

SPI KE
H. Howit's going? I"'min the
car, but it's fine, |I'mjust

headi ng hone.

ALEX (V. 0O.)
Just wanted to check in, Spike. As
you know, we're probably about
| ocked in with the stream ng
repackage with 4 ynpus Media, and
just wanted to make sure you'd
gotten a chance to think things
over. ..

SPI KE
Kind of ridiculous, but |I guess |
get it. |'m supposed to get it?

ALEX (V. 0O.)
The studios are scranbling with
the witers with all of the
stream ng you know. Need to
rejigger things, to reflect new
realities. There's a |lot of demand
but also a lot of supply, it's a
supply and demand thing. A new
worl d, you're not in Kansas
anynor e.



SPI KE
| mean, not everyone made Wi spers
of the Traitor into a phenonenon.
Phenonenon, Al ex.

ALEX (V. Q)
Qovi ously, Spike. Joaquin and
Ell en should still be thanking you
for that.

SPI KE
And A ynmpus. And we all nade sone
bars off Summt at Mars, ['ll tel
you t hat.

ALEX (V. Q)
I"'mstill amazed you killed off

Barkin and it worked in Wi spers,
by the way.

SPI KE
That's why they got the Oscars and
t he nom nations too. It's al
built on that. Al of it. On ny
| i nes.

ALEX (V. Q)
| know that. But life's not fair.
| was supposed to be the next
Topanga, Spi ke, you know t hat.

SPI KE
So what are we looking at at this
poi nt ?

ALEX (V. Q)
It's going to be the bundled
per-streamrate we were talking
about and the three pilots for
$20, 000 each.

SPI KE
That's |i ke what | was naki ng at
tabl es punching up Two If By Boat
wi th Bobby Lee and Ji m Norton.

ALEX (V. Q)
" mjust the nessenger, man. Think
about it like I'myou' re Hernes.
It's good they're still looking to
hook up with the new shows.

11.
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SPI KE
My handbag?
ALEX (V. Q)
No | nean Ii You know
that's what | was saying with
Davi d Spa
(Returning for
si |l ence)

Actually hold on, let ne get this.
It's another call.

SPI KE
No shit.

"DDU- DU DDU- DU' by Bl ackpink (or simlar) begins
CUT TO
Spi ke pulls the car into the parking |ot of a beach.

He puts the car into idle, dramatically. Qut of the w ndow,
he watches {a man pull down his pants and a woman whi p off
her bikini top.} The scene then rew nds 30 seconds and only
nor mal things happen.

ALEX (V.Q)
(Com ng back from
ot her line voice)
Actually, it's Jonah fromthe
studio, let ne put himon. He
wants to talk if you have the tine
now.

SPI KE
Al right. You want nme to talk
with hin? | nmean, | thought that's
what | paid you for, but sure,
| et's be charm ng.

JONAH (V. Q)
(Cl earer than Al ex)
Hel | 0. Spi ke?

SPI KE
Jonah. Babe. Bud. Buster. What's
goi ng on? Haven't seen you since
AlJ's suite at that game, you been
good?

JONAH (V. Q)
Great. Spike. Alex said she was
talking with you...



ALEX (V. Q)
Good timng, Jonah. W were just
celebrating the hits, Wi spers,

Summit... Didn't even nention
Sweat Shop, | know you | oved
that. ..

JONAH (V. Q)

Ah yeah, you know it. O assic. But
it's good and bad, good and bad
timng. Spike, here's the
situation. W' ve been asked to

t ake anot her | ook at things around
here with the consolidation. I'm
getting pinched, Jerry getting

pi nched, Herschel, Charles, all of
us. Really looking to trimthe
fat, squeeze the nbost we can out
of things. Like | said, not ny
choice. And I'll level with you I
only got like three 'Get Qut of
Jail Free' chips to use and |
can't use one on you, | got N ght
and JJ that | got to | ook out for,
you know what they've done for ne.

SPI KE
It's not ny fault Joaquin didn't
want to do Queens Confidenti al

ALEX (V. Q)
In the grand schene of things..
JONAH (V. Q)
If I could tear all it down and go
back to the way it was, | would
folks. | swear | would. But |'ve

got a divisionto runin late
capitalism here.

ALEX (V. Q)
Wll, I'mglad I"'msitting down,
Jonah, because this is not com ng
up on any of ny info streanms, so
little taken aback with my client
here. What are we tal king about
exactly?

JONAH (V. Q)
Based on what | got here, | think
what we were tal king about before
was a per-streamrate, |'m going
to go into the details, but a
general per-streamrate we thought
( MORE)

13.



JONAH (cont' d)
woul d be around $700 a nonth. And
now t hat would be nore like... let
me see, just need to... forty,
mont hly. Wul d be around forty
mont hly, but obviously with a good
anmount of volatility around that.

SPI KE
$40 a nonth? Seriously? I'mglad |
par ked.

JONAH (V. Q)
Vell, consider it. What |'ve been

doing with people. Really consider
it. Probably around two

subscri bers, whol esal e, what
you're worth. Al in, adding
everything up in the O ynpus

catal og, what you're adding in
subscri bers for the service. O
$40. Versus if we didn't have you
in the background on a few things.
Pretty generous if you think about
it.

ALEX (V. 0O.)
They' re good novi es Jonah.

JONAH (V. Q)
They are. They are. This is what |
got to work wth.
(After beat)
That's why we al so are going to
want you to go over all three
series, not just the pilots.

A dog is chasing a frisbee into the ocean, his owners
spl ashing after him

SPI KE
That's great Jonah. d ad you
recogni zed the need.

JONAH (V. Q)
But that's at the $20, 000 for
each. Eight to twelve episodes,
what ever they're doing these days.

ALEX (V. 0O.)
For each epi sode?
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SPI KE
| think he neans for each series.
Are you kidding nme, Jonah? W nade
bank on Summt at Mars?

JONAH (V. Q)
And nobody wants to watch it
anynore because it doesn't nake
any sense. It never nade any
sense, and you certainly didn't
help with that. And I know you
like to bring up The Carri age
Hel d, but it was still md. But
| ook, this is not just you, it's
everyone and everything, what do
you people are doing with their
time these days? Cherishing your
little flourishes that never nade
any sense?

Spi ke noticing soneone outside, rolls down his w ndow
further to | ean out and gestures them over. The DRUG DEALER
sticks his head in the w ndow.

SPI KE

(Hol ding his

finger up)
No, |'m hear you, Jonah, but
what's the bottomline, honestly?
That's really the best you can do?
You're not going to fucking work
wth me?

Spi ke funbles with his phone and car screen, muting hinself
and turning down the volunes and briefly starting the
w ndshi el d w pers.

SPI KE
(To guy, with
phone droni ng)
What you got, sonething harder
than weed... ok, give ne $80 of
that, that's fine.

The Drug Deal er steps back a foot to sort the drugs and fix
hi msel f out.

JONAH (V. Q)
(Unawar e)
You have 2479 foll owers on
Twitter, Spike. If you were stil
doi ng bangers, it'd be in the
hundr eds of thousands.



SPI KE
(Unnuting self and
re-nuting after)
" mtweeting now, Jonah.

Spi ke exchanges noney for the drugs.

JONAH (V. Q)
(Ranbl i ng at
i ncreasi ng vol une)
... so if there was sonething
could do, I'd try to see if |
could do it. But this is where
we're at for now

SPI KE
No, it's ok, | get it. But |ook,
| et us get back to you.

ALEX (V. Q)
W need the | awers to | ook at the
paperwor k anyway.

JONAH (V. Q)
O course. And |l ook, | |oved what
you did with \Wisper of Traitor..
SPI KE
| ronic.
ALEX (V. Q)

(At the sane tine)
W all did and let's see where
things go from here, Jonah. You
clearly know what we're thinking.
You're in the driver's seat, but
you know who Spi ke is.

JONAH (V. Q)
| tell you, | appreciate that, I
really appreciate it. | am nost
definitely keeping that in mnd.
Bye Spi ke.

SPI KE
Bye Jonah.

ALEX (V. Q)
Bye Jonah.

(Pause)

Bye Spi ke.

16.



17.

SPI KE
(Qut of control)
AAAAAAAAAAAAAAAAAAAAAAAAAAAAA
(Collectively self)
Bye Al ex.

The people at the beach seem happy.
CUT TO

| NT. KYLE S HOVE - DAY
"Dreanml and" by the Upsetters (or sonmething simlar) begins

Spi ke's car pulls into the driveway of a beautiful
California house in the hills. He wal ks in, and the house is
really beautiful too. There's a |lot of pictures and

pai ntings of KYLE PITH, an incredibly handsone man, at

vari ous ages, all over the house. He appears to now be
around 50 by their progression.

There are an array of fish in a large, gorgeous illum nated
fish tank. Spi ke watches themfor a second. Sonme are in
school s and sone are swi mm ng through things. A kind of

wei rd-1 ooki ng bigger fish swns toward a cute little snal
one.

Spi ke steps further into the house and see STONER, a really
| ai d-back scruffy white guy in his 30s.

SPI KE
Hey, is Kyle here?
STONER
Kyl e, Kyle who?
SPI KE
Kyl e, Kyle Pith whose house this
i s?
STONER
(Li ke he was
t easi ng but he
wasn' t)
Ahhhhhh. .. | think he was outside

in the back?

Spi ke wander over to glass door to backyard, see KYLE PITH
in his beautiful backyard, talking to sone YARD WORKERS.
Kyl e seens passionate about the subject. The flowers are
pretty.
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STONER
(Call'ing over)
| think he's just talking with the
fl ower guy. Flower flower, not
weed flower. Unless it's the pool
guy. He stopped trying to grow
weed, he's terrible at it.

Spi ke wanders back to the living room where the Stoner is
sitting with ANOTHER STONER, and the OTHER STONER, who is
bl ack, unless that is offensive.

SPI KE
Not pool table guy?

STONER

(Looki ng up)
What ? Hey, you want sonme? He
shoul d be back in a bit, he
usual ly just like to talks to them
for a bit. W were gonna get high
and watch sone cat videos until he
needs to go the dentist.

ANOTHER STONER
| have an appoi ntnent at three.

STONER

| think that was Kyle's plan but I
didn't ask him

(Catching Spike's

eyes | ooki ng at

t he honey bear)
Don't worry, robert evans, we're
not snoking out of that, Kyle just
brought it out.

WH TE SMOKE FI LLS
THE SCREEN

"M . Brown" by Bob Marley (or simlar) begins.

Ti me has passed. It's unclear how nuch. They are all giggly.
Anot her stoner does a dance where he holds his left armup
in a crook and wiggles his hips a bit, and that certainly

makes everyone | augh.

Spi ke is linking his phone to the TV. Kyle has joined them
He is hol ding his honey bear bong.
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SPI KE
Hold on, hold on, hold on. |I'm
going to get this.

Vi deos of Telly play on the big screen and {i nprovi sation of
reactions}.

KYLE

(Ginning, eyes a

little too w de,

bit of a tweaker)
That is really amazing, man,
you're always telling ne to get a
dog and | don't know, these dawgs
are kinda like ny dogs, and |I'm
not sure |I'mresponsible enough,
but | really do want to..

SPI KE
| get that and encourage it.
You've got the life here, but why
not add to it?

KYLE
It's a lot of responsibility
t hough?

SPI KE

Oh yeah. Like a whole other person
to | ook after and shop for and..

STONER
What ?

SPI KE
Yo. What tine is it?

ANOTHER STONER
It's not three, is it?

SPI KE
Shut up, no seriously. | forgot |
gotta neet sone people for lunch

at Sicily.

ANOTHER STONER
The i sl and?

STONER
It's the Todd English restaurant,
ryan dunn.



SPI KE
Actually, it's Todd Sinpson, he
won Top Chef.

ANOTHER STONER
Where? I n Engl and?

OTHER STONER
No, he's from Engl and.

SPI KE
| think that's true actually. But
that's not inportant right now.
The point is, | need to get going.

KYLE
It's been real, man. Real in the
sense that this is not a script.
This is life. Anerican life.

SPI KE
dude!

KYLE
VWhat ?

SPI KE
The check?

KYLE
VWhat check?

SPI KE

That's why |'m here, you were
supposed to give ne a check. For
your cousin's wedding shit...

KYLE
Fuuuuck. You're right. Hold on,
et me get a check. O do you want
sonme bitcoin or sonething? Do any
of you dudes know how to give him
t hose?

SPI KE
Nah, it's cool, check would be
great. Just need a little right
now for the kids, if you know what
| mean.

KYLE
| don't really.

20.
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SPI KE
That ' s ok.

Kyle gets up and wites a check. Period. (He adds a period
at end of signature.)

SPI KE
Real |y appreciate it. Do | need to
wait a few days to cash it or
anything or...

As we zoomin on the period, "Wote for Luck"™ by Happy
Mondays (or simlar) begins.

KYLE
Wait ? Nah, no probl eno, hermano,
no probl eno. Not even sure why
t hey made you front it, just good
seeing you... | was glad you could
conme too, renenber how crazy
t hi ngs when we were hanging with
that Galifianakis novie, the
serious one where he was a hearse
driver?

SPI KE
Dead Serious yeah man, it was
great, | love your cousin, no
probl em here at all. Dinero di no
pr obl eno.
(Leavi ng)
Later later

CUT TO

| NT. RESTAURANT 2 - AFTERNOON
"Wote for Luck"” by Happy Mndays (or simlar) continues.

Spi ke pulls up to a traffic light, where he lightly and then
nmore forcefully slaps his own face. He checks his phone and
wat ch.

Across fromhim he sees a GOOD- LOOKI NG WOVMAN sitting in the
driver's seat of a hot car. She | eans back and a

GOCD- LOOKI NG MAN | eans forward. Spi ke does singl e-hand
finger guns to them

He pulls up to a parking spot in front of the restaurant and
hops out and to his neeting.
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Entering the restaurant, the waiter points himto the back
and he navigates his way through the paths through the
tabl es. He does a bit of Pac-Man. Maybe there is a fanobus
person |i ke DREW BARRYMORE there, just eating their |unch.

Spi ke eventually cones to the table with KEN THE PRODUCER, a
suave Indian man with an eye patch, SUNDJATA, a beautiful

bl ack woman, MARI A, a beautiful Hi spanic woman, and M SSY, a
beautiful trans white woman. And MR GARBER, an ol der, al nost
al bi no, white man.

KEN THE PRCODUCER
Spi ke! You nade it.

SPI KE
| stopped by Kyle's. He's got his
whol e m ni - coachel | a goi ng on

KEN THE PRCDUCER
Ch | know.
(Laughs)
Do you know everyone? Sundj at a,
Maria, Mssy, and M. Ronald
Gar ber.

MARI A
W | ove M Gar ber

M SSY
Pl at oni cal | y.

SUNDJATA
Li ke we're shadows on his wall. El
oh el. You wite?

SPI KE
| do punch-up stuff.

KEN THE PRCODUCER
Spi ke, everyone. As prom sed.

MARI A
That's great. You know Jordan
Peel e used to do stupid conedy
stuff for a long tinme?

M SSY
He just kept plugging away.

KEN THE PRODUCER
Ha.



SPI KE
No, |'ve done stuff. \Whisper of
the Traitor, all the way back to
Bunper Cars, if you renenber that.

| worked with Jordan, | used to be
on TV.

SUNDJATA
Witing has been going better for
you?

SPI KE
Well, until recently.

MARI A
Don't end up dead in a pool.

MR GARBER
| told you, it doesn't work |ike
t hat .

SUNDJATA

So you' ve been around for a
while... did you work with Harvey,
we were tal king about Harvey. ..

SPI KE
( Er r rmmmm noi ses)

SUNDJATA
Tell me he didn't work for Harvey.

KEN THE PRODUCER
Oscar - nom nat ed.

M SSY
Fuck.

KEN THE PRODUCER
Early one too.

SUNDJATA
Yeah?

KEN THE PRODUCER
Yeabh.

SUNDJATA
Fuck.

Waiter arrives with food. There are a |lot of different
beauti ful |unch dishes.

23.



WAI TER
VWho had the veal ?

They begin eating. Ken the Producer
shoul d bring Spi ke food as well.

i ndi cates that Waiter

{Inmprovised light chatter as they continue eating}

Waiter brings another plate for Spike. He begins eating.

SPI KE
(Quietly)

He was funny. Harvey. Sorry, |
mean Harvey Weinstein. But you

know, yeah, fuck. | agree.

(Maki ng face)

Who doesn't agree.
(Begins to eat as
a plate is
brought to him

| think he was into weird ani ne
shit too. Unless that was Bob. O
someone else, | don't know, we
were all fucking so wasted back

then, amrite?
(Laughi ng)
But | agree on that too.

Don' t

sexual i ze fourteen-year-olds, even

if they're fictional.
(Continuing to eat)

It was just a little rewite work,

a couple of lines, like |

said, |

was fucked up, not sure how good

it could be.
The rest of the table is | ooking at

SPI KE
The veal is good, though.

M SSY

hi m

| thought so the last tine we cane

here.

SUNDJATA

It had the rosemary that tinme. Too
much rosemary everywhere these

days.

Ken starts reaching into Spike's jacket and pant pockets.

24.



SPI KE
(Taken aback)
I'"'ma bit taken aback here, Ken.

KEN THE PRODUCER
You were at Kyle's before. Did you
bring me any party treats. You
show up late, that's the | east you
can do.

SPI KE
| didn't, I'msorry.

KEN THE PRODUCER
(Pull'ing out
baggi e from beach)
Then what's this? The walls of
your city has fallen

SPI KE
It's nothing.

KEN THE PRODUCER
(Pouring out a

littl e powder
onto his hand and
inhaling it)
It doesn't look like nothing to
me, Spike.
SPI KE

"' mnot even su...

KEN THE PRCODUCER
Wbo! Check, please.

"Trigger Cut" by Pavenent (or simlar) begins

As Ken the Producer stands up, his thighs bunp the table
w I dly and needs to seat right back down and his soup
follows into his |ap.

KEN THE PRODUCER
( Shout i ng)
Holy shit, ny dick.
(St andi ng back up
and pul ling down
ny pants)
It's on fire, on ny cock, fire
ass, fuck, fuck cock
(Pulling down his
under wear and
pi ssing all over
t he pl ace)
( MORE)

25.
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KEN THE PRODUCER (cont' d)
Does it | ook ok? Does ny junk | ook
ok?

Everyone is aghast. The piss is still com ng.

KEN THE PRODUCER
(Deat hly seriously)
Seriously does it | ook ok? Tell ne
it looks normal still? Ah, that's
hel pi ng.

MR GARBER
(To no one in
particul ar)
|"ve never actually seen it.

SPI KE
(Leani ng in)
It looks like there's still a

reason you're a very driven man..
but pretty normal. Can we say it's
nor mal everyone?

M SSY
(Handi ng Ken the
Producer a gl ass
of ice water)

Her e
KEN THE PRODUCER
(Putting his penis
in the glass)
Thank you.

The scene rewi nds back to the "Wo!" and starts again. Just
alittle of the soup spills into his lap, enough for himto
curse, but to barely feel it, and stand back up patting
himself with a purple cloth table napkin. A few other
patrons are startled or appear perturbed.

Their group heads back through the restaurant to the exit,
the old cellular phone gane of Snake being sonething that
sone peopl e m ght renenber.

MR GARBER
(Trying to keep up
with Ken the
Pr oducer)
Are you sure don't want to get a
change of pants, Ken? W can wait.
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MARI A
(To Sundj at a)
That was fairly crazy.

SUNDJATA
| bet they've never seen anything
i ke that in here.

MARI A
| bet you're right.

SUNDJATA
It was a lot, right?

MARI A
| think so.

Spi ke 1 ook at his phone. There are mssed calls and texts,
but he doesn't unlock the device to see them

MARI A
Were are we even going next? Are
we going swmmng? It's probably
nice enough if there's a heated
pool .

SUNDJATA
| have class tonight.

Ken the Producer and M Garber have stopped by the entrance
to table with the HOSTESS and ANOTHER GROUP OF GUESTS.
Sundj ata and Maria are joining them

M ssy and Spi ke conti nue out si de.

Things seemcrisp, it's the mddle of the day. Spi ke raises
his armfor 10 seconds, squints and blinks his eyes. He does
sw pe open his phone.

M SSY
(At nearly the
sanme nonent)
Do you have any chil dren?

SPI KE
My baby girl dog and ny baby girl
daught er.
(Turni ng phone)
Check himout with ny nei ghbor
frombefore actually..
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Ken steps past them Into traffic. Right in front of an SUvV
moving along at a pretty fast clip. He bounces off, then
ski ps across the blacktop |like a stone on a still |ake.

Everyone stares at himon the ground.
He raises a thunb.

Spi ke waits a beat, and then | ooks up and down the street.
He waits another beat and | ooks back to see a crowd starting
to gather around Ken the Producer in the m ddle of the road.

SPI KE
(To no one in
particul ar)
Listen, tell Ken | hope he's ok,
but | really need to get going
because | also need to get to..

Approaching sirens mx with the sound of swelling Pavenent.
Spi ke shrugs and heads off.
FADE TO BLACK

I NT. H GHWAY - DAY

"Sister Golden Hair" by Anerica (or simlar) begins.
Hi s car energes froma tunnel. Spike is driving again.
The sky is so bl ue.

Spi ke again notices he has a mssed call and even a
voi ce-mai | nessage.

MOLLY (V.QO.)

(Ti nny and huffy)
Hey. It's Mdlly. Just checking
that you renenbered about today.
"Il see you in a few hours. |
hope. Don't screw it up again,
Spi ke. And listen, we can talk
about what you owe us, but don't
even worry about it, it's fine, we
mean it. Anyway, hopefully you see
| ater. Bye.

When he pushes down on the gas, the gray road noves by fast.
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He sees SPIKETTE at the wheel next to him who | ooks just
the sane as him but a woman version. He passes their car in
the left lane. Then, they pass him

He pretends to shift gears, checks his negative bank bal ance
on the app, sticks his head out the w ndow.

The wi nd is whipping through his car.

It runs out of batteries. He pulls off slowy to the side of
t he hi ghway.

Spi ke 1 ooks at his phone. It is also out of batteries.
SPI KE
(Looki ng upwar d)
| get it

"Under the Bridge" but Gym Cl ass Heroes version (or simlar)
begi ns.

Spi ke gets out of car and starts wal ki ng down the hi ghway.

CUT TO
He wal ks up and down all the highways, basically. He throws
inalittle shuffle, Iike soneone who is losing it. (He's
lost it.)
He starts talking to hinself as he wal ks.
SPI KE
(Muttering to
hi nsel f)

An a-aron. Or a a-aron?
He steps over sone things. And ducks under other things.

He passes a skate park, with BOY AND G RL SKATERS. He
borrows a board and does an ollie, then a kick flip, before
tripping and falling while wal king to hand the board back.
He dusts hinself off and noves on.

As he steps away, the sight of a school grounds, wth soccer
fields, enmerges in the distance. He points hinself in that
di rection.

"Neon Moon" by Brooks & Dunn (or simlar) begins
He checks his phone again, for no reason. It's still no

lightening battery. He looks in his wallet, it's nostly
enpty. There is a black Subway card.
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He puts one foot forward in front of the other, kicking up a
little puff of dust if you | ook close.

CUT TO

EXT. SOCCER FI ELDS - DAY
"Neon Moon" by Brooks & Dunn (or simlar) continues

Spi ke picks up a crude flier littering the ground. It
announces an upcom ng performance of Queens Confidential by
t he hi gh school drama cl ub

Spi ke wal ks up the knoll, his feet crunching the grass. The
paper falls paper to the ground.

He passes the first person he's seen in a while, soneone who
| ooks like the Waiter. But he al so sees beyond hima sea of
colorful fields and fields of children and parents.

SPI KE
(Muttering to
hi nsel f)
O, what's this about?

WAl TER
(Passi ng by)
Did you just say oi?

SPI KE
Don't worry about it. And | know
what this is about, |I'm supposed
to be here, I'mjust alittle
late. Actually what tine is it?
WAl TER
(Looking at his
phone)

Three fifty-two.

SPI KE
Not even | ate, yet.

CUT TO

Spi ke wanders into the soccer fields, com ng upon MOLLY, a
m ddl e-aged worman i n put-together clothes.

MOLLY
Have you had a | ook at yourself
| ately?



SPI KE
Have any of us, really? But, no.
have seen a mrror recently. Had
some car issues.

MOLLY
Well you made it, they're just
getting started. She'll be amazed.
SPI KE
(Wi vi ng)

Hey El e

Spi ke sees ELE, a little girl playing soccer.

ELE
H Dad!

31.

ANOTHER PLAYER slans her little body into Ele's, who flops

(unintenti

onally) to the ground wth an audi bl e thud.

pi cks hersel f.

A bi g man,

SPI KE
Just pay attention!
(After the ref
turns)
And don't let her fuck with you
t oo nuch.

HUNTER GATO, the producer, wal ks up.

HUNTER GATO
Spi ke. . .
HUNTER GATO
Hunter. Wasn't sure you' d be here.
MOLLY
No one was sure you' d be here,
Spi ke.
SPI KE
You wanted to tal k about the
money? Well, how about this,
there's sone noney |1'l|l get you.

But there won't be a | ot of other
noney. So | don't have anything to
tal k about on that front.

She



MOLLY
| said | don't want to tal k about
t he noney, babe. It doesn't
matter. It just doesn't matter

anynor e.
HUNTER GATO
Look, Spi ke, you're good, we know
that. I hit for average a | ot
better, but you've got the power,
you' || smack sonet hing soon
SPI KE

Thanks, Hunter.

HUNTER GATO
You wanna cone work for Gato
Pr oducti ons? Do sone trailer work?

SPI KE
That's ok. | was talking to Ken
Argawal earlier... he's... having
sone issues... but we nay do

sonet hi ng. ..

Crowd cheering interrupts everyone's train of thought.

HUNTER GATO
( Shout i ng)
There you go, Ele, baby!
SPI KE
Hey Hunter...
HUNTER GATO
VWhat Spi ke?
SPI KE

(Junmping at him
with a rock in
hi s hand)

Yaaaaaar gggh

Spi ke proceeds to cave in Hunter's head with the rock.
Then, the scene rew nds.

HUNTER GATO
There you go, Ele, baby!

SPI KE
(Toward field)
Love you honey!

32.
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W PE

Spi ke is clasping a charging brick that is attached to his
phone.

Wen it powers on, the whol e screen vibrates.
El e wal ks over, giddy.

ELE
Daddy!

SPI KE
(Huggi ng her)
You did great, hon.

ELE
Mom sai d you probably woul dn't
make it. Can you cone to us to the
pi zza place, Mom said she woul d
ask you?

SPI KE

(Looking at Ml ly)
| can't anyway, sweety. | have to
nmeet sone people for dinner
actually, for work.

(Passing the

chargi ng brick

back to a bearded

dad, nost |ikely

pl ayed by ne)
But do nme a favor honey, get the
pi neappl e-oni on sli ce.

ELE
Everyone hates the Hawaii an!
SPI KE
But you like it, and that's what's
i nportant.
ELE
(Maki ng a frowning
face)

No one will eat ny ham

SPI KE
Listen I"'mgonna tell you
sonet hi ng, straight-up, no tricks:
Don't worry about the ham The
pig's dead, he's not com ng back
to life.



34.

ELE
Dad!

{Inprovise pig jokes until she starts |aughing so nuch that
when he adds a quick tickle, she adds a squeal and snort.}

CUT TO

I NT. I NSIDE A STRANGER S SEDAN - EVEN NG

"Turn It Up" by Busta Rhynes (or simlar) begins as a chubby
dark black hand pulls away fromthe radio controls in a
sedan with sone good mleage on it. LAGUNAH THE DRI VER, a
currently quiet heavyset Nigerian woman with delightfully
pretty cheeks, |ike a young Patience Ozokwor, is at the
wheel , paying attention to the road.

SPI KE
It's like a totally separate
conpartment up there, huh?

LAG THE DRI VER
Totally. Closed if you want to
f og.

SPI KE
(Hol di ng out vape
pen)
Nah, that's ok. Thanks. | think
this thing died three hours ago.

Spi ke opens the wi ndow and throw the vape pen out. It
sonmehow skips into a gutter

The lights in the signs and traffic lights on the side of
the street are standing out much nore now as the sun sets in
LA

SPI KE
You know, what a |ot of people
don't know about witing... I'ma

witer, by the way... what a | ot
of people don't know about witing
is that it's very little typing.
As a ratio. Miuch nore thinking.
Especially if you do what | do. |
do nost of ny work in the shower.

LAG THE DRI VER
Sure. Like El on.



SPI KE
The thing is, it's always
happeni ng but you're not always
getting paid for it. So that's a
probl em And everybody's doing it
t hese days.

LAG THE DRI VER
My ni ece, she makes nmany vi deos
about silly nmen. She wears the
hijab. At hijab,hottee with an e,
e. She is hawt too.

SPI KE
Right. Like a | ot of people are
funny.

LAG THE DRI VER
(Sw ngi ng wheel)
You mind if we stop for burger? |
forgot was here. Line short.

A () chain loonms. The car cuts through traffic and bunps
over the lip of the parking |ot.

SPI KE
Sure... | nean, going to dinner in
two hours, but whatever you feel
like, 1'lIl get something. Lunch

got alittle weird.
(After a beat)
What cha say your nanme was agai n?

LAG THE DRI VER
Lagunah, |ike in Lagos. Lagunah
Aki ngbade. But friends call nme in
Lag. W know is funny.

SPI KE
Because you're slow at video
ganmes? Am | | agging right now?

LAG THE DRI VER
No. Because Lag, L-A-G opposite
of Gal, GA-L.
(She does a body
wave)
Gal Gadot.

SPI KE
h? Ch. Oh | get. That's good..

35.
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Anot her car parked near the entrance has nmusic playing with
a bunch of DUDES just hanging. That nusic takes over, "The
Break Down Peopl e" by the People Under the Stairs (or
simlar) begins.

SPI KE
You don't wear a hajib like
around, though?

LAG THE DRI VER

(Exhal i ng snoke

out the w ndow

and openi ng front

conpart ment

w ndow)
Hell's no. Never have. Hit this?
Fake weed but not fugazi. You'l
like.

SPI KE
(Taki ng the vape
pen)
Sure.

Spi ke i nhal es and exhal es snoke, and watches the Dudes.

The dudes

SPI KE

(Noticing a man

out si de taking

out his wallet on

the way in to get

f ood)
Get nme a shake too, can you? | got
alittle bit of cash. This doesn't
pay that well, does it?

LAG THE DRI VER
Oh no. Hell's no to that as well.
My parents not happy. This is
joke, to them But it's good for
now.

keep goofing. One does the arm wave thing.
WAl TER
(From nmenu speaker)
H ... welcone to () how can | help
you?

FADE TO BLACK
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| NT. H GH END CHAIN STORE ON A FANCY LA STREET - EVEN NG
"Swervin'" by Boogie Wt da Hoodie (or simlar) begins.

Spi ke |1 ooks over folded piles of clothes and racks, smles
at other folKks.

He tries on a shirt: First two are terrible, but third one
works. It's a nice sal non pink

He checks his winkled jacket pocket and a white powder
cones out on his finger. He sniffs it off the best he can
and w pes his nose.

He peaks out the curtain, checks his phone, and unzips his
zipper. He lets the curtain fall closed. He begins
mast urbation. (This may be too nuch.)

CUT TO

Spi ke sets out onto the street and smles. H's phone
vibrates. He pulls it up.

SPI KE
(Over-enunci ati ng)
Hey phone. Send text to Penny.
Say, sorry again, losing mnd a
bit, last thing, owe you big.

The phone repeats, nostly.

Spi ke keeps wal ki ng down street, past advertising for
novi es. He sees a HOVELESS GUY curled in a doorway. He gives
hi ma hearty head nod.

A handsone bl ack man in great clothes is com ng down the
street. He mght be a little gay. It's Jonah, fromthe
st udi o.

SPI KE
Jonah?

JONAH
Spi ke! 1'd recogni ze that voice
anywher e.

SPI KE
| didn't know | had a distinctive
voi ce.

JONAH

Strai ght up though, listen: That

thing we tal ked about yesterday,

that wasn't ny choice. | actually
( MORE)



38.

JONAH (cont' d)
cried during The Carriage Held. It
was md but | cried. It was better
t han shoul d' ve been.

SPI KE
Hall e was great. | loved her in
{The Flintstones, or sonething
equi val ent for whatever actor we
get, if for sone reason Halle
Berry is busy} honestly.

JONAH
So I'll see what | can do. But you
know it doesn't matter. Soon as |
figure a way to do good things
we' || be gobbled up by sonet hing
bi gger and they'll kick nme to the
curb. O Mlibu at |east. Ha.

SPI KE
Ha. Can | punch you?
JONAH
What ?
SPI KE
"' mj oki ng.
JONAH
Ha. But | gotta go now, |I'm

nmeeting sone people. Just know
that | prom se to keep ny eyes
open. Really looking forward to
seei ng what you got on those new
series too, by the way. Maybe
they're just one or nortgage
paynments, but that's better than
none. Say hi to Alex for ne.

Bef ore Spi ke can respond, Jonah was begun | ooking at his
phone and wal ki ng away.

Spi ke |1 ooks down at his own phone and shakes his head, but
not in a defeated way. He resunmes wal king in the other
di rection.

CUT TO



| NT. RESTAURANT 3 - MOMENTS LATER

"Bi rt hday"

39.

(Justin Robertson 12" M x) by the Sugarcubes (or
simlar) begins.

It's a mx of friendly fol ks, both FUNNY MEN and FUNNY

WOVEN.

{1 nprovi si

Sone of the others order nore drinks, such as {inprovised

choi ces. }

SPI KE
Am | late, or am|l just really
really early until we neet again,
t hough?
(Pauses, Fozzy the
Bear - styl e)
Aah?

ng: G eetings}

WAl TER
Can | get you sonething to drink?

SPI KE
Just a water. And scotch-w se
what you got ?

WAI TER
{Ad lib a few scotch nanmes, fee
free to suggest rye or sonething
el se... nane a favorite}

SPI KE
{Pi cks opposite of what he
reconmends}

SPI KE
(To waiter as he
turns to | eave)
You got any ki ds?

O hers chuckl e.

VWAl TER
Me?

SPI KE
Pet s?

KYLE

| have a Cavapoo.
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SPI KE
( Show ng)
They're great, right? Dogs..

WAl TER
(Noddi ng, confused)
Ch yeah.

SPI KE
They say you can't teach an old
dog new tricks, but that's just
because the dog doesn't feel like
| earni ng t hem anynore, not because
you can't. Just gotta say, hey
Telly, open your eyes.

WAI TER
H s name is Gerard.

SPI KE
Awesone, nman, just awesone.

The waiter |eaves and the nusic swells. As Spike is |ooking

around, "Subterranean Mel ody" by Stan Killian (or simlar)
begi ns.
SPI KE
You know what... "Il put it out
there... I"'mbroke if any of you

have any work for nme. Not sure if
anyone has anyt hing? Not even sure
if ny card' s gonna work but it's
been sw pi ng.

{1 nmprovi sing: "Buddy we're broke too"-type stuff.}

SPI KE
| guess it's true what they say...

{Inmprovising: "Cone out with us nore"-type stuff.}
SPI KE
Nah, you guys know. |'m not
listening.
VWaiter brings over nore drinks, such as {inprovised.}

CUT TO
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EXT. QOUTSI DE RESTAURANT 3 - LATER

Spi ke is back outside the restaurant, clearly a little
tipsy.

"Learning to Fly" by Tom Petty (or simlar) begins.

A sedan pulls up to the curb. As the glare and reflection on
t he dash w ndow shift, it turns out to be Lag.

Spi ke |1 ooks around and hops in.
The sedan pulls away.

FADE TO VWH TE

I NT. I NSIDE A STRANGER S SEDAN - MOVENTS LATER

They drive off |aughing.

SPI KE
(Mostly hidden by
nmusi c)
What ever you feel |ike Lag

Aki ngbade.

They weave through traffic, the saturation of the colors are
so bright.

They pass a strip club: Neon Mwons. It has a big happy
bri ght sign.

SPI KE
(Loudl y, pointing
out the w ndow)
| ve been there.

LAG THE DRI VER
Yes?

SPI KE
It was nice but.

LAG THE DRI VER
It was ni ce but what?

SPI KE
No, it was nice butt.

LAG THE DRI VER
Ch
(Qut of the w ndow
to sone Red Hats
( MORE)
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LAG THE DRI VER (cont' d)
getting out of a
shiny pick-up in
t he parking |ot)
Fuck Trunp

SPI KE
Agr eed

The sedan switches | anes and accel er at es.

CUT TO

I NT. CLUB - MOMENTS LATER

Lag the Driver and Spi ke go to a club, sonmewhere with a pink
hue and aping fanciness, but not really not shelf in anyway.

Spi ke drink shots with a bunch of COLLEGE DUDES AND CHI CKS.
She puffs on her vape pen, conspicuously inconspicuously.

Spi kes shows sone the Col | ege Dudes and Chicks his phone
(and presumably...)

They both get out on the dance floor. After a while, they
put their hands up while they dance.

The Waiter is there. He's dancing too. They're | aughi ng, but
he' s danci ng too.

The Ot her Stoner also turns up.

A FI ERCE BLONDE and FI ERCE BURNETTE dance up to Spi ke but he
does a funny dance instead of engaging. They don't really

m nd.

They all have a good tine at the club.

CUT TO

EXT. QU ET STREET NEAR THE BEACH - NI GHT
"Wl come Back to Rockville" by REM (or simlar) begins.

The sedan pulls up in front of a nice little house on a
qui et street near the beach. It's |ate and dark, but SOVEONE
is stirring somewhere several houses down, getting out of a
car and slamm ng a door. It's otherw se silent apart from

t he sounds of waves.
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SPI KE
Thanks again. That was fun. Again,
what ever the credit card conpany
will give you is yours. W'll hang
out agai n?

LAG THE DRI VER
Sure. But | don't do magic...

Spi ke is puzzled before he gets it. She cracks a smle back.

SPI KE
Aaaa aaa aaaa... You... You want
to cone in and neet Telly?

LAG THE DRI VER
It's late, Spike. Go home. Be by
yoursel f. And your dog.

She pulls away. Spike finally walks the small path to his
door .

I NT. SPIKE' S LI TTLE HOUSE ON THE BEACH - NI GHT
Spi ke opens the door.

Telly runs to him nails on his paws clattering across the
fl oor. Spi ke drops his phone as the dog junps into his arns
and starts licking his face.

SPI KE
Fuck it, though, right? I hope
Penny's feed you enough.

He finds a note on the kitchen counter, in an ol der woman's
| oopi ng handwiting, and picks it up.

PENNY (V. O.)
(Sayi ng the words
on the note)
| did your dishes, you fucking
sl ob. Penny.

Spi kes clinbs up the stairs and Telly clops up after him
Spi kes slunps into his bed; Telly sniffs his discard pants
and then clinbs up to curl up the next to him The canera
zoons out through the window to the beach outside.

CUT TO



44.

EXT. BEACH - MOMENTS LATER

"Sour Candy" by Lady Gaga & Bl ackpink (or simlar) begins.
It is a California beach, with the sand and the water.

The credit roll wth the waves.

The beaches turns darker and darker until fading to bl ack.

It blinks back on and it's the mddle of the day, ful
sunlight. ATTRACTI VE PEOPLE are out and having a good tine.

Until it fades to black again.

Eventually as credits continue to roll, "Under the Bridge"
but the Rockabye Baby version (or simlar) begins.

The credits conti nue.

The last credit words are: No cal ves were sl aughtered during
the filmng of this novie.

FADE OUT

FADE QUT.



